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Abstract

Dynamic Geometry Capture with a Multi-View Structured-Light System
by
Ricardo Rafael Garcia
Doctor of Philosophy in Electrical Engineering and Computer Sciences
University of California, Berkeley

Professor Avideh Zakhor, Chair

Human Motion capture has been an active area of research for many years and has applications
in many fields such as gaming, entertainment, physical therapy, and ergonomics. Most commer-
cially available motion capture systems use numerous markers to be placed on the body of the
human subject requiring a significant setup time. In this dissertation, we develop the architecture
and algorithms for markerless motion capture with a multi-view structured light system. In con-
trast to existing markerless approaches that use multiple camera streams, we reconstruct the scene
by combining the views from three structured light stations using sinusoidal phase shift patterns,
each equipped with one projector, a stereo pair of cameras for phase unwrapping, and a color
camera. The three stations surround the subject and are time multiplexed to avoid interference.
Phase-shifted sinusoidal patterns offer low decoding complexity, require as few as three projection
frames per reconstruction, and are well suited for capturing dynamic scenes. In these systems,
depth is reconstructed by determining the phase projected onto each pixel in the camera and es-
tablishing correspondences between camera and projector pixels. Typically, multiple periods are
projected within the set of sinusoidal patterns, thus requiring phase unwrapping on the phase image
before correspondences can be established.

There are three novel contributions to this dissertation; first, we present a novel phase unwrap-
ping algorithm across space and time in order to generate a temporally consistent point cloud.
Specifically, we combine a quality guided phase unwrapping approach with absolute phase esti-
mates from the stereo cameras to solve for the absolute phase of connected regions. Second, we
develop a calibration method for multi-camera-projector systems in which sensors face each other
as well as share a common viewpoint. We use a translucent planar sheet framed in PVC piping as
a calibration target which is placed at multiple positions and orientations within a scene. In each
position, the target is captured by the cameras while it is being illuminated by a set of patterns
from various projectors. The translucent sheet allows the projected patterns to be visible from both
sides, allowing correspondences between devices that face each other. The set of correspondences
generated between the devices using this target are input into a bundle adjustment framework to
estimate calibration parameters. Third, we develop algorithms to reconstruct dynamic geometry
of a human subject using a template generated by the system itself. Specifically, we deform the



template to each frame of the captured geometry by iteratively aligning each bone of the skele-
ton. This is done by searching for correspondences between the source template and the captured
geometry, solving for rotation of bones, and enforcing constraints on each rotation to prevent the
template from taking on anatomically unnatural poses. Once the geometry of the dynamic mesh is
reconstructed, the template is textured using the color cameras from the multi-view structured-light
system. We demonstrate the effectiveness of our approach both qualitatively and quantitatively for

an actual sequence of a moving human subject by synthesizing arbitrary views of the dynamic
scene.



To Ale, Rafael, Susanna, and Andrea.
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Chapter 1

Introduction

The rich media applications and experiences we encounter in our daily lives demand highly de-
tailed and realistic content. This is especially true for applications such as gaming that integrate
the 3D shape and movement of human subjects into new media. Systems that scan real-world
objects or capture the movements of a human subject for applications in gaming and movies all
attempt to improve the ease and accuracy with which reconstructions are captured. Beyond me-
dia applications, dynamic geometry of humans is also used in scientific and medical applications
such as quantifying improvement in physical therapy and measuring unnatural poses in ergonomic
studies. Specifically, dynamic geometry is a representation of the surface shape and position of a
moving object over time. In all these applications, there is a push to improve the accuracy in which
the pose and shape of the human subject are captured. This requires developing systems that can
capture 3D geometry well.

A significant amount of work has focused on systems that generate accurate 3D models of real
world scenes; these include laser scanners, stereo-camera systems, time-of-flight cameras, and
structured-light systems [16]. Some of the methods are not well suited for capturing 3D models
of dynamic scenes. Laser scanners, for example, have proven to be expensive and do not have
the spatial or temporal resolution needed to capture the 3D depth of a dynamic scene. Time-
of-flight cameras have improved in recent years, but still suffer from low resolution and noisy
measurements. Stereo-camera based approaches generate 3D models of a scene by stereo matching
across pairs, or multiple pairs, of cameras [78]. As shown in Fig. 1.1, if a point in the world can
be identified by both cameras and the relative orientation of the two cameras is known, then the
depth of the point in the scene can be determined through triangulation. Another method used
to reconstruct 3D scenes is structured light (SL), shown in Fig. 1.2. SL systems replace one of
the cameras in the traditional two-camera stereo method with a projector which projects patterns
that uniquely illuminate points in the scene. The remaining camera identifies the pattern present at
each observed pixel, from which correspondences between the camera and projector pixels can be
established. From these correspondences, a 3D model is generated by triangulation [96].

We present a multi-view structured-light system capable of capturing the time-varying 3D shape
of a human subject from multiple views. We use multiple cameras and projectors placed around a
central capture volume as shown in Fig. 1.3. The cameras and projectors are separated into three
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b

Figure 1.1: Diagram of a simple stereo system.

‘4

O’ Projector Camera ‘Q

Figure 1.2: Diagram of a simple structured-light system.

structured-light stations each consisting of a projector, two black-and-white cameras, and one color
camera. The system is considered a multi-view structured-light system since partial scans of the
subject from the views of the multiple structured-light stations are merged together. The chal-
lenge with using multiple structured-light stations within a single system is avoiding interference
between the projectors in the separate stations.

Our system is the first markerless motion capture system with multiple structured-light stations
that can operate together without any interference between projectors. We accomplish this through
a system design that strictly controls the timing of all projectors, preventing any projectors from
simultaneously illuminating the human subject. With our design, structured-light systems can col-
laboratively be used in a multi-view system to capture 360-degree geometry in a way that was not
previously possible. Previous applications of structured light mostly attempt to capture geome-
try using a single projector from a single view [77, 90, 96]. Some attempts have been made to
remove the interference between multiple projectors in a multi-view structured-light system cap-
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turing dynamic geometry[46, 28]. Griesser et al. [46] use two separate structured-light stations
positioned facing each other with a human subject placed between the projectors of each station.
The interference between the projectors is limited by restricting each projector to only project di-
rectly on the human subject surface. While partially successful, the limited coverage of the human
subject surface leads to poorly reconstructed geometry. Dou et al. [28] use multiple commercial
structured-light scanners, specifically Microsoft® Kinects®, in a single system. To limit interfer-
ence between the projector devices, each device is vibrated at a unique frequency, thus blurring
projected patterns to Kinects® operating different frequencies. The loud noise and potential me-
chanical issues create drawbacks to working with this system. Our proposed system has absolutely
zero interference between stations, helping to ensure the overall quality of 3D scans that are cap-
tured.

An additional unique advantage of our system is that it performs markerless motion capture
without the need for any additional template capture hardware. In contrast to many methods that
require additional 3D scanning hardware to generate an initial 3D model of the human subject,
we are able to directly create a watertight mesh, or template, of the human subject. This template
can be deformed over time to provide a watertight representation of the human subject during a
full capture sequence. Many existing markerless motion capture systems use multiple cameras
positioned around a human subject to reconstruct the motion of the subject. While multi-camera
setups can directly estimate depth by using stereo techniques, they rely on the unique texture of the
scene in order to determine correspondences to calculate depth. By creating a markerless motion
capture system that works with multi-view structured light, we are able to directly capture the depth
information of a subject from multiple perspectives, even in cases with limited scene texture. This
direct generation of surface geometry provides us with a distinct advantage over multi-camera
based systems. For example, both Vlasic et al. [88] and de Aguiar et al. [9] use an initial scanned
template generated from 3D laser scanners to generate their template for processing. Vlasic et al.
attempt to use a template generated from visual hulls in some data sets, but the template quality
suffers from this approach. Our system can directly capture the surface geometry of the human
subject from 360-degree views, thus allowing us to create a template that accurately represents the
shape of the subject.

Finally, our process for deforming the template to the each pose of a captured motion sequence
is simplified since we are able to work directly with surface measurements of the human subject.
Since the multiple structured-light stations can capture the majority of the human subject’s surface,
we can generate correspondences between our template and the captured surfaces to drive our
template deformation process. In contrast, methods such as [88, 9] use visual hulls to guide the
deformation of their templates. However, visual hulls are not able to capture concave portions of
the human subject surface. In contrast, the structured-light stations can capture concave surfaces as
long a camera and projector from a single structured-light station can observe the scene point. With
a better understanding of the true surface shape of the human subject, the multi-view structured-
light system can better understand and reconstruct the range of motions of a human subject.

Our proposed multi-view system has three synchronized structured-light stations. Each station
consistently captures the dynamic surface of a human subject from a single view. To create a full
representation of the subject, the reconstructed surfaces generated from each station need to be
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Capture
Area

Figure 1.3: Top-down view of the three structured-light stations in our system.

properly aligned with each other. The devices in the system need to be accurately calibrated with
respect to one another to enable this. The dynamic surfaces of the subject are captured and aligned
to create a partial scan of the subject from multiple views surrounding the scene. The captured
surfaces do not provide a full representation of all surface points due to occlusions and the limited
views of the system devices. As such, a method to fill in the holes in a time-consistent and coherent
way needs to be developed.

We address these four problems in this dissertation: a) designing and building the multi-view
structured-light system, b) developing algorithms to capture consistent dynamic geometry in a sin-
gle structured-light system, c) creating an accurate method for calibrating across all projector and
camera devices, and d) developing a reconstruction algorithm to create hole-free representations
of the dynamic geometry of a performer.

In this chapter, we provide context for our exploration into each of these problem areas. Specif-
ically, in Section 1.1, we present previous works in structured light and specifically systems that
use phase-shifted sinusoidal patterns. We introduce the problem of phase unwrapping along with
previous methods for performing phase unwrapping in structured-light systems. We also present
a high-level view of our approach to solving the phase unwrapping problem in the context of a
structure-light system. In Section 1.2, we present the problem of multi-camera-projector calibra-
tion and present previous approaches to calibrating multiple camera and projector devices. We
also describe the our proposed method for multi-camera-projector calibration and the associated
benefits. Section 1.3 presents background into the problem of motion capture, and specifically
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Figure 1.4: Examples of the three phase-shifted sinusoidal symbols used by our system.

markerless motion capture. We describe the operation of our system and the algorithm we devel-
oped to reconstruct human motion. In Section 1.4, we describe the contents of each chapter of the
dissertation.

1.1 Sinusoidal Structured-Light Patterns and Phase
Unwrapping

Several structured-light systems have been developed for both research and commercial applica-
tions over the years. Within the structured-light literature, there has been extensive research in
designing effective SL illumination patterns that uniquely identify points within an illuminated
scene [57, 47, 77]. Examples of pattern generation methods include temporal and spatial coding
of projection patterns or “viewpoint-coded structured light” [27, 95, 94]. Structured-light patterns
consist of anywhere from one projected frame to many more frames. Each frame is an individual
projected image that is recorded to help determine correspondences between the camera and pro-
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jector pixels. For capturing a dynamic scene using structured light, it is desirable to use illumina-
tion patterns that maximize the quality and resolution of each reconstruction while simultaneously
minimizing the number of projected frames in the pattern. This is done to maximize the temporal
update rate of the scene [77].

An important class of projection patterns in SL systems is phase-shifted sinusoids. In phase-
shifted sinusoidal patterns the intensity of the projected pattern varies sinusoidally either from
left to right, or top to bottom. These patterns are robust to depth-of-field effects and are simple
to decode. In the most common setup, three sinusoidal images, each phase shifted by 27 /3, are
sequentially projected onto the scene, as shown in Fig. 1.4. The three observed intensities of a
given pixel in the pattern projection are used to determine the wrapped phase of the corresponding
pixel in the projector. That is, the phase of each pixel takes on a value from [0, 27). Performing this
calculation on all points in the camera image allows a phase image to be generated from which the
scene depth can be reconstructed [96, 51, 99]. In SL systems with phase-shifted sinusoidal patterns,
it is common to project multiple periods of the sinusoids across the screen. This reduces the
number of unique phase values that must be identified, thereby making the decoding process less
susceptible to noise. At the same time, for an M -period projection there is an M -fold ambiguity in
finding the corresponding point in the projector’s image because only the wrapped phase of each
pixel can be determined. This ambiguity is removed through the image phase unwrapping process
[98].

There are many image processing applications where measured data represents the phase of
a sinusoidal signal. Applications such as synthetic aperture radar, interferometry, and magnetic
resonance imaging all work with phase based data [42]. Often, rather than recording the true phase
of a signal, the data is restricted to taking on values from [0, 27) due to the periodic nature of
sinusoidal signals. Significant information is lost when the true phase of a signal is restricted, or
wrapped, to [0,27). Phase unwrapping is the process in which the true phase of captured data
is estimated given the wrapped phase data. Specifically, the input to an image phase unwrapping
algorithm is an image with pixel values that are restricted to [0, 27). The output of the algorithm
is an estimate of the true phase for each pixel in the image. The true unwrapped phase of an
image is estimated by strategically removing 27 phase discontinuities between neighboring pixels
in an image. Fig. 1.5a illustrates a phase image with wrapped phase values. Rather than exhibiting
discontinuities in the phase as neighboring pixels transition from 27 to 0, an unwrapped phase
image removes the discontinuities and allows the pixels to take on phase values outside of the
[0,27) range. An unwrapped phase image is shown in Fig. 1.5b. In the context of a structured-
light system, each column of the projected sinusoidal patterns has a true phase, but our cameras
are only able to directly calculate the wrapped phase value of each pixel. By performing phase
unwrapping, correspondences between camera pixels and projector columns can be determined to
allow the depths of scene points to be triangulated.

Two-dimensional phase unwrapping has been extensively studied in the signal processing lit-
erature [43, 17, 41, 42] in general and for sinusoidal structured-light systems in particular [98,
17, 55, 64, 80]. The approaches to phase unwrapping in sinusoidal systems can be classified into
three main categories: temporal, period coded, and spatial phase unwrapping methods. Temporal
unwrapping methods project additional patterns to remove the absolute phase ambiguity from the
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(a) (b)

Figure 1.5: An example of a phase image that has (a) wrapped phase values and (b) unwrapped
phase values.

phase-shifted sinusoidal patterns [14, 53]. In [14], gray-coded patterns are projected in addition to
the phase-shifted sinusoidal patterns. The gray-code patterns encode the period of each projected
pixel so that the absolute phase of each pixel can be directly determined. In another approach by
Huntley and Saldner [53], the frequency of the projected sinusoidal pattern is increased as each
pattern is projected. The absolute phase of each pixel is then determined by counting the number
of 27 period crossings in each pixel’s temporal sequence. In their experiments, 17 patterns are
projected for a single reconstruction. Temporal methods allow for the absolute phase of each pixel
to be determined at the cost of significantly increasing the number of projected patterns. As such,
unless very high-speed cameras are used, temporal-based projection methods are not suitable for
dynamic scene capture.

Period-coded methods embed the period information within the same patterns as the phase-
shifted sinusoids. Liu et al. [66] add a single-period sinusoid to the high-frequency sinusoidal
pattern. By projecting five phase-shifted versions of the summed sinusoidal patterns, the phase of
both the high and low frequency sinusoid can be determined at each point. The two phase esti-
mates can then be used to generate the absolute phase of each pixel. Once again, this comes at the
expense of using additional patterns. The final approach to phase unwrapping is spatial unwrap-
ping. In spatial unwrapping, the unwrapped phase of each pixel is determined by locally summing
phase values along paths within the 2D image. Unlike temporal and phase-coded methods, spatial
unwrapping methods do not always provide absolute phase results. It is often the case that the un-
wrapped results have an additional unknown 27k offset, where £ is an integer value. It is necessary
to determine the absolute phase in order to calculate the true depth of an object.

To generate error-free unwrapped results, a number of assumptions are made about the content
of the scene during the spatial phase-unwrapping process in sinusoidal SL systems [55, 64]. First,
the scene is assumed to contain a single continuous object in space, i.e., all objects in the scene
are connected together. Second, phase unwrapping via traditional spatial methods requires most
neighboring points to have phase differences that are smaller than |7|. Without this assumption, the
true phase differences cannot easily be determined because of the periodic nature of the phase val-
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ues. This typically restricts the types of scenes that can successfully be reconstructed. For instance,
scenes with multiple disconnected objects or large depth discontinuities cannot be unwrapped with
spatial phase-unwrapping techniques alone.

As mentioned, spatial phase unwrapping allows for the recovery of the relative phase between
pixels, but it does not directly anchor the phase of each pixel to an absolute value. Without absolute
phase, there remains a constant unknown offset in the correspondence between camera pixels and
projector columns. A variety of techniques have been developed to determine this constant in
order to recover absolute depth via triangulation. Zhang and Yau [99] embed a small cross in the
projected pattern to serve as a reference position with a known absolute phase. Once detected, all
the remaining points are unwrapped with respect to the marker in order to determine the absolute
phase of the entire image. The embedded marker serves as a valid reference point, but it can be
difficult to determine the position of the marker if the projected pattern is out of focus or if there is
significant texture within the scene.

While traditional SL systems consist of a single camera and projector, several SL systems with
multiple cameras recently have been proposed [99, 48, 91]. In addition to using a marker to solve
for absolute phase, Zhang and Yau [99] use two cameras to increase the reconstruction coverage of
a scene. With the absolute phase recovered, the reconstructions from the two camera views can be
accurately merged. Han and Huang [48] use a pair of stereo cameras with a sinusoidal SL system
to achieve accurate stereo matches between the cameras. They search for correspondences between
the cameras by using absolute unwrapped phase images. By not triangulating depths with respect
to the projector, their method does not require projector calibration and is robust to distortions of
the sinusoidal patterns caused by the projector. However, their method only works on scenes with
no large depth discontinuities, since spatial unwrapping is required. A second camera can also be
added to the single-camera, single-projector SL system [91] to overcome the phase discontinuity
problem and allow for the reconstruction of scenes with multiple objects. In doing so, the absolute
phase for many points in the scene can be determined. Specifically, the second camera resolves
the absolute phase ambiguity as follows [91]: for each pixel in the first camera, the wrapped phase
is calculated, and the possible corresponding locations in the projector are determined. Given
M periods in the projected sinusoidal patterns, there are M columns in the projector that could
possibly correspond to the identified camera pixel. These M points are triangulated in 3D space,
and each 3D point is projected onto the image plane of the second camera. Each projected pixel’s
phase is then compared to the phase of the pixel in the first camera. The projected pixel with
the closest phase to the reference pixel is identified as the correspondence. This approach can
result in occasional absolute phase errors due to occlusions, calibration errors, “false” matches,
and scene motion. The errors are cleaned up by an energy minimization algorithm that uses both
cost components that are based on data and those that enforce smoothness across pixels. We refer
to approaches that use a second camera to help in the phase unwrapping process as stereo-assisted
phase unwrapping methods.

In a stereo SL system capturing multiple poses of a dynamic scene, it is important for the un-
wrapped image of each camera at each time to be consistent. Specifically, “viewpoint-consistency”
means that the unwrapped phase values for corresponding pixels in each of two cameras view-
ing the same point in the scene will be assigned the same absolute phase. Similarly, “temporal-
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consistency” implies successively unwrapped phase images have similar phase values for all cor-
responding points between consecutive frames.

Three-dimensional phase unwrapping methods have been explored in the literature [52, 26, 24,
54, 6,76, 87, 8, 49, 68, 7, 40, 5, 61, 11, 20, 80, 44, 10, 23, 79]. Specifically, Su and Zhang [80]
examine the three-dimensional unwrapping problem for a structured-light application. Despite
generating phase images through Fourier transformation profilometry rather than through shifted
sinusoids, they present several methods for unwrapping a three-dimensional phase volume that
is generated by stacking consecutive phase images. In Huntley’s work [52], a 3D volume is un-
wrapped by removing edges between pixels that likely have a phase difference, or discontinuity,
greater than 27. This method is capable of dealing with 27 discontinuities from noise, but cannot
deal with true phase discontinuities.

We present two stereo-assisted phase unwrapping methods for two-camera stereo structured-
light systems. The first method enforces viewpoint consistency by phase unwrapping in the pro-
jector domain. Loopy belief propagation is run over the graph of projector pixels to select pixel
correspondences between the left and right camera that align in 3D space and are spatially smooth
in each 2D image. The second method enforces temporal consistency by unwrapping across space
and time. In this method, we combine a quality guided phase unwrapping approach with absolute
phase estimates from the stereo cameras to solve for the absolute phase of the connected regions.
The quality guided approach defines the order that pixels are unwrapped according to the relative
phase difference between pixels connected by an edge. Both of our approaches are able to accu-
rately unwrap phase images, which in turn leads to more accurate triangulated point clouds. In
contrast to previous approaches, both of our methods take advantage of multiple observations of
the phase data to better estimate how each individual pixel is unwrapped. With more observations,
the uncertainty of unwrapping a single phase pixel decreases. We present results for both methods
to show their effectiveness on real-world scenes.

1.2 Calibrating Multiple Projectors and Cameras

Calibrating multiple cameras and projectors is the process of estimating the intrinsic and extrinsic
parameters of each camera and projector in a system. The lenses of cameras and projectors are
modeled the same way, since the only difference between a camera and projector is in the side of
the lens in which light is generated. The intrinsic parameters of a camera or projector include the
focal length, camera center, pixel skew, and radial lens distortion parameters of a device. With
these intrinsic parameters, the transformation between the 3D coordinates of a scene point and
the corresponding device pixel coordinates onto which it is projected can be made. Extrinsic
parameters specify the 3D location of each device along with the device’s orientation. The position
and direction of a device can be specified by 6 values: an X, Y, Z for device center and X’, Y, Z’
for device direction. Alternatively, the extrinsic parameters are commonly defined as a rotation and
translation from the world coordinate system to the local coordinate system of a device, which can
also be specified by six parameters. When calibrating multiple devices, the extrinsic parameters
are all defined in a single world coordinate system to relate the devices to each other. In most
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approaches that attempt to calibrate multiple camera or projector devices, points in a 3D scene are
captured by the observing devices and the location of each point in each device is determined. For
every 3D sample point, a set of corresponding image locations is generated across devices that
can observe the point. Sets of these correspondences along with an estimate of the 3D location of
each point are generated and fed into an optimization process. The output of this optimization is
an estimate of the intrinsic and extrinsic parameters for each device. In a multi-view structured-
light system, the calibration parameters are used when generating partial surface scans from each
structured-light station. Accurately calibrated parameters ensure that the scans generated from
each of the stations correctly represent the shape of the captured geometry and also correctly align
the partial observations of the scene.

In a system with multiple structured-light stations it is important for all cameras and projectors
to be accurately calibrated to ensure the captured geometry is well aligned. Camera and projec-
tor calibration is a crucial step in the deployment of many computer vision systems, especially
in those with multiple cameras and projectors. Common applications of multi-camera-projector
(MCP) systems include CAVE-like or large displays [75, 84] and multi-view geometry capture
with structured light [46, 32]. There are currently publicly available tools such as Bouguet’s Cam-
era Calibration Toolbox [18] for calibrating cameras. Multi-camera calibration has also been ad-
dressed in the literature with publicly available tools [86, 83, 34]. Specifically, Svoboda et al.
propose a multi-camera calibration method which tracks the position of an LED across synchro-
nized images from each camera view [83]. Projector calibration has also been studied extensively.
Since projectors cannot observe the scene, projector calibration has traditionally been preceded by
camera calibration [97, 65, 12]. Alternatively, it is possible to calibrate a camera and projector si-
multaneously [19, 92]. There are also a number of approaches to calibrate multi-projector systems
such as CAVE-like augmented reality systems [25] and flexible reconfigurable projection screens
[93]. In the majority of these approaches, the intrinsic and extrinsic parameters are not directly
computed. Rather, a mapping between the projector pixels and projection surface is estimated to
reduce interference between projectors.

Several methods have been proposed for full intrinsic and extrinsic calibration of an MCP sys-
tem [75, 45, 59]. In [75], cameras and projectors are arranged to create a large display surface.
The geometry of the surface is reconstructed by using structured-light patterns to determine cor-
respondences between a pair of stereo cameras. These points are triangulated to 3D positions that
can then be used to calibrate the projector. This process is repeated for each projector separately.
In [45], all the cameras are first calibrated; then each projector is calibrated by projecting fiducials
onto a board, capturing images of the projection, and robustly detecting the 2D and 3D positions of
the fiducials to calibrate the projector. They develop an automated process to make calibration easy
to complete. With this approach, it is not possible to generate projector-projector correspondences,
except in configurations with highly overlapped views between the projectors; it is also not possi-
ble to generate correspondences between all devices in the system. Kobayashi et al. [59] perform
MCP calibration as well but require the cameras to be positioned such that they are directly illumi-
nated by the projectors. This greatly restricts the possible camera-projector system configurations.
The downside to each of these MCP calibration methods is that the projector intrinsic and extrinsic
parameters are estimated separately from the camera parameters, thus propagating the error in the
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camera calibration to the projector. Ideally, all parameters should be jointly recovered.

We describe a calibration method for multi-camera-projector systems in which sensors face
each other as well as share a common viewpoint. In contrast to previous approaches, we are able
to simultaneously calibrate all devices within our system. By calibrating all devices jointly, we
ensure that any error present in the computed device parameters are equally distributed across all
devices. Methods that first calibrate cameras and then attempt to individually calibrate projectors
propagate the individual errors of the cameras to the following projector parameters. Additionally,
with our approach, we are able to easily generate a dense set of correspondences throughout the
entire capture volume, which results in calibrated parameters that work well across the capture
volume. Our method allows us to generate subpixel reprojection error across all devices. In our
approach, we use a translucent planar sheet framed in PVC piping as a calibration target which is
placed at multiple positions and orientations within a scene. In each position, the target is captured
by the cameras while it is being illuminated by a set of projected patterns from various projectors.
The translucent sheet allows the projected patterns to be visible from both sides, allowing corre-
spondences between devices that face each other. The set of correspondences generated between
the devices using this target are input into a bundle adjustment framework to estimate calibration
parameters. We demonstrate the effectiveness of this approach on a multi-view structured-light
system made of three projectors and nine cameras.

1.3 Capturing Motion of Human Subjects

Our proposed calibrated multi-view structured-light system can capture dynamic geometry from
multiple views around a performer and can be used to reconstruct the movement of a human sub-
ject. Capturing the dynamic geometry in this way provides benefits over existing marker-based
motion capture systems that require the performer to put on a specialized suit with many track-
able markers. While marker-based motion capture has been popular for a while, there has been
continued desire to do away with markers, simplify the capture process, and improve realism by
capturing actual subject color and shape. Even though a marker-based system with many markers
can increase the realism of results, it comes at a significant setup cost where hundreds of markers
must be placed directly on the body of the human subject [73].

In many systems, the geometry of the dynamic human subject is captured using multi-camera
setups [21, 85, 9, 13, 88, 35]. These systems recover a representation of the human subject by
using visual hulls generated from each camera view. Many approaches use a template of the
human model to assist in the reconstruction of the dynamic geometry [21, 9, 13, 88, 35, 71, 22,
28]. The methods using templates can either use a skeleton [21, 13, 88, 35, 71, 22] or not [9, 28].
Vlasic et al. [88] generate a detailed template using a high-quality laser scanner. The template
is then deformed according to constraints gathered from the observing cameras. De Aguiar et al.
[9] similarly present a template-based method that starts with a high-quality laser scan, but they
do not use a skeleton to deform the mesh. Rather, mesh-based deformation techniques such as
those in [81] are used to deform the mesh according to the visual hulls of the observing cameras.
The method of Vlasic [88] fits a template via a combination of coarse movements from skeleton
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deformation, followed by local mesh deformation to capture the details of the scan. Gall et al. [35]
use a similar approach, but do not require manual user intervention. Methods using highly detailed
templates are sometimes criticized for “baking in” details that should not be present throughout
the reconstructed sequence.

Besides multi-camera methods emphasizing the use of visual hulls, other capture methods have
been proposed. In [89], dynamic scans from a photometric stereo system are used for surface
reconstruction. While the geometry captured from this system is quite accurate and detailed, the
system is complex and expensive. Specifically, it uses a geodesic sphere eight meters in diameter
and with over 1,200 individually controllable light sources, making it inaccessible to most users.
Unlike methods that work with visual hulls from multiple cameras, in [89] the 3D shape of the
human subject’s surface is directly captured. Such direct capture systems directly reconstruct the
subject’s surface without any prior information rather than using a template to estimate the pose
and shape of a human subject. For instance, the approach in [89, 62] does not use templates to
reconstruct watertight meshes. The results from these direct capture approaches often yield errors
in the topology of the reconstructed geometry since there is no prior information on the shape of
the model. Similar works have focused on the problem of registering and generating consistent
geometry from sets of dynamic point clouds [69, 82, 74]. These methods only work with high
temporal sampling and limited occluding geometry.

We present a multi-view structured-light system for markerless motion capture of human sub-
jects. Our system is the first system to effectively remove interference between multiple structured-
light stations to allow them to operate within a single motion capture system. The interference in
our system is removed by tightly controlling the timing of the projectors and cameras operating
within the system. We are able to ensure that only a single projector illuminates the scene at any
point in time. Additionally, in contrast to other markerless motion capture approaches, we are able
to directly create a model of the captured human subject without the need for additional hardware.
This is in contrast to many systems that require additional 3D laser scanners to capture a template
model. Since our system is able to generate 3D surface scans of the human subject, the process
of deforming the template to the current pose is simplified. Multi-camera methods that do not
directly measure surface geometry often create an estimate of the human subject shape by using
visual hulls. These visual hulls are not able to directly estimate the surface of the human subject,
and therefore have less unique information to constrain the deformation of the mesh. For example,
visual hull approaches are not able to capture concave surfaces, where this is not a problem for
our system. The use of true 3D scans rather than visual hulls allow us to efficiently and accurate
deform our template to the current pose.

We develop algorithms to reconstruct dynamic geometry using a template generated by the
system itself. The template is fitted with a internal skeleton that represents the basic human bone
structure. By repositioning the bones of the skeleton, the pose of the template can be changed
to align with scans from the system. Specifically, we deform the template to each frame of the
captured geometry by iteratively aligning each bone of the skeleton. This is done by searching for
correspondences between the source template and the captured geometry, solving for rotations of
bones, and enforcing constraints on each rotation to prevent the template from taking on unnatural
poses. Once the sequence of captured geometry is processed, the template is textured using color
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images from the multi-view structured-light systems. We show the effectiveness of our system for
a 50-second sequence of a moving human subject.

1.4 Contributions and Organization of the Dissertation

In this dissertation, we present a multi-view structured-light system for markerless motion capture
of human subjects. This is the first interference free system consisting of multiple structured-
light stations operating. Our design ensures strict timing between all cameras and projectors. With
precise control over device timing, we can ensure that only a single projector illuminates the human
subject at any time, thus preventing interference between individual structured light stations.

Additionally, our system is able to directly generate a watertight template of human subjects
using the partial scans resulting from multiple structured-light stations. Many markerless mo-
tion capture systems deforming a template require additional 3D scanning hardware such as laser
scanners to capture the initial template shape of the human subject. In our system, the subject is
positioned in a relatively occlusion free pose from the perspective of the structured light stations,
a watertight mesh can be fit over the partially observed subject. Our template provides an accurate
representation of the shape and texture of the human subject.

Finally, a distinct advantage of our system over other markerless systems is in direct measure-
ment of the shape of the human subject’s surface. Specifically, existing multi-camera markerless
motion capture systems do not directly capture the surface shape of the human subject, and they
often resort to estimating the human subject’s pose by using visual hulls. Direct capture the sub-
ject’s surface allows for accurate correspondences between the template and surface scans, leading
to a deformation method which consistently and accurately captures human motion.

The outline of this dissertation is as follows: in Chapter 2, we present an overview of the
architecture, hardware, and software of our multi-view SL system. All algorithms and methods
presented in this dissertation rely on the underlying ability of the system hardware to synchronously
project structured-light patterns and capture images of the scene.

In Chapter 3, we present methods for unwrapping phase images generated from each structured-
light station. Sinusoidal structured-light patterns require phase unwrapping before correspon-
dences can be determined between the camera and projector pixels. Our two approaches for
performing phase unwrapping in a structured-light system are more accurate than previous phase
unwrapping approaches because we take advantage of redundancy in the observed wrapped phase
values to generate better estimates for unwrapped phase values. We use multiple observations of
phase data either by using two views of the phase image in the scene or by examining the phase
at consecutive time instances. The multiple observations of the phase of each point in the scene
allow us to more accurately estimate the absolute phase of a pixel with the uncertainty decreasing
with each additional observation. By unwrapping the phase images in a consistent manner, either
in time or space, accurate measurements of the scene’s 3D surface can be captured.

In Chapter 4, we present a method for calibrating a system with multiple cameras and projectors.
Our method uses a novel calibration target that allows us to increase the set of correspondences
between our system devices. The target is a white bed sheet stretched over a frame made of PVC
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piping. We project structured-light patterns onto the target, which are captured by the system cam-
eras to determine correspondences between camera and projector devices. The translucent nature
of the sheet allows the projected patterns to be visible from both sides of the target. This means
that a large set of camera-projector pairs can generate correspondences. The result is a set of ac-
curate correspondences that can be passed into an optimization framework to generate estimates
of all calibrated parameters. Additionally, our target can easily be positioned throughout the entire
capture volume to ensure the calibrated parameters are the best estimates for the entire volume. By
using a novel calibration target and relying on the fundamental ability for structured-light systems
to generate correspondences between camera and projector devices, we are able to simultaneously
calibrate all cameras and projectors in the system. It is through accurate calibration of the system
devices that the data from all of the stations can be merged into a single coordinate frame. In
contrast to previous approaches, we are able to simultaneously calibrate all projectors and cameras
in our system. By calibrating all devices together, any residual error in the calibrated parame-
ters is evenly distributed across all devices. Additionally, our novel target allows us to generate
correspondences between cameras and a projector, even in configurations where the cameras are
directed towards the projector. This allows us to generate correspondence across a greater number
of camera and projector devices, which in turns improves the accuracy of our calibrated results.

In Chapter 5, we present the overall system in its final form along with our method to cap-
ture the motion of a human subject. The output of this work is a dynamic colored model of a
captured human subject. Our system is able to effectively combine partial 3D scans of the sys-
tem that are captured by individual structured-light stations. This work illustrates the first system
that completely removes interference between multiple structured-light stations in a single system.
Additionally, our approach allows us to perform markerless motion capture using only our system.
This is in contrast to many approaches that require additional scanning hardware to generate initial
template scans of a performer. In our case, we directly generate our template from our system and
deform it to fit the partial scans of the human subject’s surface captured by the structured-light
stations. Additionally, we create an efficient approach to deform and constrain a skeleton embed-
ded in our template to fit the partial scans captured over time. Because we are able to directly
capture the surface geometry of the human subject, unlike methods that use visual hulls, we can
consistently constrain the pose of our template to fit our partial scans.We also present an approach
to texturing our template that results in a realistic representation of the human subject. The end
result is an accurate reconstructed model of a human subject with true surface texture.

In Chapter 6, we offer concluding remarks on the system and directions of future work.
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Chapter 2

The Multi-View Structured-Light System

The algorithms and methods in this dissertation could not have been explored without first de-
veloping the hardware and software components that enable the system to capture data. In any
structured-light system, the two most important components are the projection devices and the
capturing cameras. Capturing dynamic geometry from multiple views requires us to develop a
system in which multiple cameras and projectors can operate together. The key to enabling the
integration of all devices into a single system is developing controls that ensure accurate synchro-
nization.

Our system consists of three major subsystems: the projection, capture, and synchronization
subsystems. The projection subsystem, presented in Section 2.1, is responsible for controlling
and displaying the structured-light images that are projected onto the scene. In addition to the
projectors, the projection subsystem consists of specialty graphics cards and a dedicated PC for
driving images to the projectors. The capture subsystem, presented in Section 2.2, is responsible
for gathering observations of the scene as the projectors illuminate the human subject. The capture
subsystem includes the cameras and the associated hardware needed to stream all of the image
data into a computer for data processing. The synchronization subsystem, presented in Section 2.3,
ensures that the cameras are precisely timed to capture the scene as it is illuminated by each frame
of the structured-light patterns. The synchronization subsystem has an embedded computer that
receives timing information from the projector subsystem and feeds it into the capture subsystem.
We present our approach to learning the timing of our projectors in Section 2.3. Each of these
three subsystems relies on custom developed software to contribute to the overall function of the
system.

Also, the system can be thought of as being made of three separate stations each of which holds
components of the three subsystems that operate together to capture a partial view of the scene.
Each station consists of a projector, two cameras for capturing geometry, and a color camera. In
total, the system has three projectors and nine cameras. Additionally, each station receives timing
signals that keep all devices operating in sync. A block diagram of our system is shown in Fig. 2.1
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Figure 2.1: Block diagram of the components of our multi-view structured-light system.
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2.1 The Projection Subsystem

In structured-light systems, the projector is responsible for providing the scene with unique texture
through projected patterns that can be viewed by an observing camera. The unique texture of
the projected patterns makes it possible for correspondences to be determined between camera
and projector pixels. While structured-light systems are common, our desire to capture dynamic
geometry from multiple views adds several requirements not seen in most structured-light systems.
These requirements are:

1. The projection subsystem must drive all projectors in the system.

2. The projectors must be precisely synchronized to one another to control which projector is
illuminating the scene at any point in time.

3. The projection system must control the images sent to each projector at any point in time.
4. The projection system must output timing information to the synchronization subsystem.

There are three main components in the projection subsystem that enable these functionalities
possible: the projectors, the computer, and the synchronized graphics cards.

2.1.1 Projectors

There are a few key requirements in the selection of the projectors for our system. The most critical
requirement is for the projectors to use DLP®, digital light processing, technology. The operation
of DLP® projectors is different from other video projectors. Specifically, DLP® projectors generate
their color images by successively displaying the red, green, and blue color channels of each video
frame. For example, in a 60 Hz color video stream, the projector displays each color channel at
least once per video frame, so the color channels are displayed at a rate of at least 180 frames per
second. The DLP® projector uses a digital micro-mirror device (DMD) that is able to generate
grayscale images when white light is projected onto the surface of the device and reflected out of
a projector lens, as shown in Fig.2.2. If the color of the white light is changed to red, blue, and
green, the individual color channels of a full color video frame can be generated. To change the
color of the projector’s light, DLP® projectors typically use a color wheel, as shown in Fig.2.2.
The color wheel is a disk with glass color filters that sits in the optical path of the projector’s light
source. By rotating the color wheel, the color of the light illuminating the surface of the DMD
device is rapidly changed. By removing the color wheel in a DLP® projector, the projector can be
used as a high-speed grayscale video projector. If three grayscale images are loaded into the three
channels of a single color image, the projector will project out the three grayscale images in the
time it would have normally projected a single color image. With this slight modification, DLP®
technology allows for standard off-the-shelf 60 Hz color video projectors to operate as 180 Hz
grayscale projectors. This high speed operation is critical to our system.

We use three projectors in our system, one for each of the structured-light stations. Specifically,
we use Optoma TX780 projectors because they offer a bright lamp with 4,000 lumens, a 60 Hz
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Figure 2.2: Internal layout of a DLP® projector. Source: www.bnoack.com

video display rate, and a resolution of 1024 x768. Additionally, this projector offers a 28-33.6 mm
zoom lens with an aperture of F2.4-2.6. With this lens, the field of view of each projector is large
enough to illuminate the fields of view of the cameras in its station. Each projector is driven by a
DVI-D connector via the graphics card connected to the projector computer.

2.1.2 Projection Computer

We use two different computers in the projection and capture subsystems. The capture computer
has a significant processing load while streaming in images from all cameras in the system. We
have empirically found that using a single machine to also drive the projectors is requires too much
computational load and increases the changes of dropped frames and dropped images. To increase
the stability and consistency in the projection process, a separate computer is added to the capture
system.

The CPU performance requirements for the projector computer are minimal since it is only
responsible for driving the image sequences to the projectors. We opt for a machine with dual
PCle ports and a full-size case in order to accommodate the two graphics cards in the system. Our
final selection is a Dell T7500 with a 2.4 GHz Intel® Xeon® Processor and 4 GB of RAM. We run
Windows® 7 on the machine in order to use DirectX® to control the data stream to the graphics
cards.
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2.1.3 Graphics Card

The most critical components of the projection subsystem for enabling mutli-view dynamic struc-
tured light are the graphics cards. There are several key requirements for the system graphics
cards. First, we need to drive three projectors from the projector computer, and second, these three
displays need to be synchronized with one another.

Even though graphics cards driving multiple monitors are quite common today, the majority of
them are not suited for our system. Synchronization between multiple displays is not a commonly
available feature in most graphics cards. For common display applications, there generally is not a
requirement to ensure that all of the screens obtain each new video frame at exactly the same time.
For some high-performance gaming and multi-monitor stitching of large displays, this feature is
needed. NVIDIA® offers the ability to synchronize the output of multiple display ports through
the use of a Quadro® G-Sync® daughter card. We use two Quadro® 5000 graphics cards and the
additional G-Sync® card to ensure the video outputs are synchronized. Each card is capable of
driving two displays. Therefore, with two cards we have a sufficient number of display ports to
drive all three projectors.

To drive images to each display, the graphics cards are set to NVIDIA® Scalable Link Interface
(SLI) Mosaic™mode, a setting where the graphics cards work together to emulate a single display.
In this case, the dual cards emulate a single display with a width three times that of a single
projector. Each third of the display corresponds to pixels of one of the three projectors. The
advantage of this setup is that by displaying a single image of resolution 3072 x 768 we can specify
exactly which frame of data is going to each projector at the same time.

2.1.4 Projection Software

To drive structured-light patterns to the synchronized displays, we develop custom software with
Microsoft® DirectX®. Multiple functions and processes of the system, including multi-camera-
projector calibration and multi-view dynamic geometry capture, require the ability to precisely
control the patterns sent to each projector without dropping any video frames. To achieve this level
of control, Microsoft® DirectX®, and in particular Direct2D®, is used to specify the images sent to
the video buffer of the graphics card for each video frame.

2.2 The Capture Subsystem

The capture subsystem is responsible for streaming in image data and performing all calculations
towards reconstructing dynamic geometry. The capture subsystem consists of three major compo-
nents: cameras, a single computer, and an external PCle chassis. Despite streaming in data from
nine separate cameras, a solution with a single computer is chosen to reduce the overhead of trans-
ferring captured images between machines and from synchronizing image capture across multiple
computers.
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2.2.1 Cameras

The main requirement for selecting cameras is that each camera must have a high enough frame
rate to capture each projected frame of the structured-light pattern. Additionally, the cameras
need to be triggered externally and with exact timing. We require two separate types of cameras.
Grayscale cameras are used in the system for capturing the structured-light patterns and generating
the dynamic geometry. Color cameras are added into the system for texturing the captured dynamic
geometry during reconstruction.

We use Point Grey cameras throughout the system. These cameras offer detailed API for con-
trolling the cameras and operate at our desired frame rate. Point Grey offers a range of connection
options, but we use 1394b buses for our cameras. The 1394b data bus offers data rates up to
800 Mb/s which ensures that the connection protocol is not the bottleneck in capturing images.

We use Point Grey Dragonfly Express® for our grayscale cameras. This camera provides
640x480 resolution images at up to 200 frames per second and is equipped with a Kodak %
progressive scan charge-coupled device (CCD). The large pixel size of 7.4 um helps capture low
noise images. We use six Dragonfly Express® cameras in the system for capturing geometry, two
at each station.

We use Point Grey Flea®2 for our color cameras. The Flea®2 does not offer the same high
frame rate options like the Dragonfly Express®, but it provides full color at up to 80 frames per
second, fast enough for capturing texture. The Flea®2 has a native resolution of 648x488 in a
%” sensor size. Additionally, both cameras offer a triggering option where the camera starts an
exposure on the rise of a externally provided trigger signal. This means we can synchronize the
capture of images by providing a hardware generated signal to all cameras.

We use the same lens for all cameras in the system: a Fujinon 1:1.4/9 mm HF9HA-1B. This
lens offers a 30° horizontal and a 14.5° vertical field of view, which closely matches the field of
view of the projectors.

2.2.2 Capture Computer

The computer used for the capture subsystem meets many specifications. Since this machine is
not only used to capture image data, but also to store and process data, it needs to have significant
computational performance and storage capacity. Additionally, it needs to interface with all nine
cameras in the system and stream in their data.

A custom machine was purchased from Colfax International. This computer is equipped with
two Intel® Xeon® Quad Core 3.0 GHz chips and 32 GB of RAM. The 32 GB of RAM is useful
when processing large data sets for geometry reconstruction, and even more importantly, it allows
us to stream all of the camera data directly to RAM before it is stored on disk. With 32 GB of
RAM, dynamic sequences of approximately two minutes can be captured without having to store
any data to disk. The computer is also equipped with multiple hard drives in a RAID configuration
to improve the writing speed to disk.
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2.2.3 PCle Expansion Chassis

One of the main requirements of the computer is the compatibility to interface with all nine cam-
eras in the system. The capture computer did not initially have enough PCle slots for all IEEE
1394b cards needed to connect nine cameras. As such, we use a PCle expansion chassis to handle
this problem. Specifically, we use a Dolphin Express DHX510 Host Adapter with DXE410 1/0
Expansion Chassis. The host adapter is a PCle card installed in the main machine and provides
two terminals to interface with the expansion chassis. The expansion chassis is a metal enclosure
capable of holding up to 8 PCle cards. In our case, we fill each slot with an IEEE 1394b PCle card.
This allows us to dedicate a single card to each camera, with the ninth camera being connected to
a single IEEE 1394b PCle card installed directly into the main machine.

2.3 Synchronization Subsystem

The largest challenge in developing the physical system is synchronization. At a basic level, struc-
tured light only requires capturing images of patterns that are projected onto the scene. However,
when dealing with capturing dynamic geometry, the timing at which these images are captured
relative to when the patterns are projected becomes extremely important. There are two important
timing constraints that must be met by the system. First, we want to ensure that only one projector
illuminates the scene with patterns at any time. This is to remove any interference that could occur
if multiple projectors simultaneously project their patterns onto the scene. Second, the internal
timing of the projector’s color channels needs to be learned so the cameras can be synchronized
to capture images as each channel is projected. In doing this, we can capture three grayscale im-
ages per video frame, effectively increasing the speed of the projector by 3 x. We synchronize the
cameras to the projector such that the exposure time of each image corresponds to the duration of
a color channel in the projector.

2.3.1 Learning Projector Timing

When a DLP® projector displays a full color image, it sequentially displays the red, green, and
blue color image components. If the color wheel is removed from the projector, then the projector
can be treated as displaying three grayscale images within each 60 Hz frame of video. In [96], the
color channels of the DLP® projector are used in this way.

The challenge of this approach is learning the internal timing of the projector to synchronize
the cameras to only capture images within a single color channel. Specifically, we need to set
the exposure time of each camera to start and end at the beginning and end of a projected color
channel. To do this an experimental setup is configured to learn the internal timing of the projector.
Two timing signals are learned: the timing of the 60 Hz input video signal and the timing of the
individual color channels within each video frame. The color wheel is made of a central hub that
is connected to a motor. The glass filters around the hub generate each color channel for the DLP®
projector. Fig.2.3 shows an actual image of a color wheel. The color wheel is rotated so that it
remains in sync with the video signal being fed to the projector. To keep track of the position of
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Figure 2.3: Image of a DLP® color wheel.

the rotating wheel, an optical sensor tracks the rotation of the hub of the color wheel. The hub is
equipped with a black non-reflective stripe that registers a peak response as it passes the optical
sensor. In our system, we use the signal from this optical sensor to synchronize the cameras to the
60 Hz video signal being fed to all of the projectors.

The glass filters of the color wheel in each of our projectors are removed so that the projectors
only project in grayscale, rather than color. This modification was done by Optoma representatives
to ensure correct functionality of the projector after modification.

The 60 Hz frame sync signal from the projector is not sufficient to determine when to trigger the
exposure of each camera. This is because the color wheel does not simply display the red, green,
and blue channels in even sequential steps by default. An assortment of factors contribute to the
way in which the projectors operate. To use the individual color channels to encode each frame of
our projected pattern, the order and duration of each color channel needs to be known.

As explained previously, DLP® projectors generate full color images by rapidly projecting the
individual color channels of an image. Due to the slow response time of the human eye, the colors
are integrated to create a single colored image. Despite the eye’s ability to integrate the individual
color channels into a single color image, there can be some artifacts from the channel switching es-
pecially when the user’s eyes shift around the projected image. To combat this problem, engineers
have created projectors that switch between the color channels at a faster speed than once per video
frame. In particular, our projectors cycle through the color wheel twice for every 60 Hz frame, or
at 120 Hz. For the viewer, the projected image would present fewer artifacts from the color switch-
ing. However, this also reduces the window of time the cameras are exposed to each color channel
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Figure 2.4: Example timings of a 1 x vs 2x color wheel.

being displayed by a projector. Fig 2.4 shows an example of timing for color channels for a color
wheel operating in 1x or 2x speed.

Additionally, the projector is designed to improve the vibrancy of the colors on the screen. This
is done by using additional color channels beyond red, green, and blue. Typically, these additional
color channels can include white and the secondary colors of yellow, magenta, and cyan. Our
particular projectors have additional white and yellow color channels. The challenge with this
is that these color channels are derived from the RGB values sent to each pixel. By displaying
additional color channels, the colors that we are interested in projecting are modified and partially
represented by the supplemental color channels. That is, rather than displaying three independent
structured-light patterns in each of the color channels, the images are distorted and partially sent to
multiple channels. Fortunately, when the projectors are operated in a “photo” mode, only the true
RGB channels are used to display the image. Additionally, the color wheel of DLP® projectors are
not divided into equal sections. This is due to a variety of factors including the spectrum of the
lamp source and the selectivity of each of the color filters. The specifications of the color wheel’s
segmentation into color channels are not generally provided by original equipment manufacturers
(OEMs). The makeup of the color wheel and the associated color processing are not shared to the
public as OEMs consider this part of their competitive advantage. Additionally, in our case, since
the color filters are removed from the projector, we have no initial notion of the color channel order
or timing.

To learn the timing of the color channels, we use a photo diode. With a source voltage applied
across two terminals of the diode, the voltage on a third terminal increases proportionally to the
intensity of light projected onto the diode’s surface. By using this diode, we learn the timing of
each color channel in the projector.

To do this, an oscilloscope is synced to the 120 Hz color wheel rotation signal in one of the
projectors. The photo diode is positioned in front of the projector, and solid color images, i.e red,
green, blue, and white, are sent to the projector. For the primary colors at full brightness, we expect
the photo diode to register a constant positive voltage during the corresponding color channel of
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Figure 2.5: The duration of each color channel in a single video frame. The solid bordered color
channels represent those that are captured during a single video frame.

the projector. By projecting each color, we are able to determine the instance and duration of each
color channel relative to the 120 Hz rotation signal. Fig. 2.5 illustrates the timing for our projectors
operating in “photo” mode.

Once the timing for the 60 Hz video signal and the individual color channels are known, the
system can be operated. Fig.2.6 shows the timing of the projectors and cameras in our system.
As can be seen, only one projector illuminates the scene at any time. When a projector is on, it
displays its red, green, and blue channels twice. The cameras that are at the same station as an
illuminating projector capture images as the projector displays its patterns. The grayscale cameras
capture an image for each of the red, green, and blue channels. The color camera integrates over
a single set of the red, green, and blue channels to record an image for texture. The structured-
light patterns appear as constant illumination by an observing camera that integrates over all color
channels.

2.3.2 Microcontroller

As mentioned, the signal from the rotation encoder on the color wheel is used to identify the
beginning of each 60 Hz frame. This signal serves as the reference point to synchronize the cameras
to the projector. The signal is passed into a TTL logic buffering integrated circuit to convert the
analog signal into a digital one. The digital signal is then fed into a microcontroller. Specifically,
we use an OLIMEX LPC2103. The microcontroller is responsible for generating trigger signals
to all cameras. The learned timing patterns in Fig.2.4 are generated within the microcontroller
program. The program waits for a rising edge on the input digital rotation signal and begins
sending out triggers to all cameras. For the grayscale cameras, this means generating triggers
during the red, green, and blue color channels within a single video frame. For the color cameras,
the trigger occurs at the beginning of the frame and the exposure occurs over a complete red, green,
and blue cycle, as shown in Fig. 2.6. During capture, the embedded program waits for a physical
button press on the microcontroller to begin sending the trigger signals out to all the cameras.
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Figure 2.6: Timing of image projection and capture by devices in system.

2.3.3 Transmitting Trigger Signals

Since the trigger signals out of the microcontroller are only 0-3.3 'V, they cannot be directly sent
over the 10 m CATS cables to each of the stations. Therefore, digital-to-serial converter boards
are used to convert the digital low-voltage signal to serial transmission voltage levels capable of
being transmitted over a further distance. A board to step up the voltage is connected to the system
microcontroller and a separate board is placed at each station to step the voltage back down to a
level that can be directly fed in as an external trigger to the cameras.

2.4 Additional Hardware

In addition to the computing, capture, and projection devices, additional hardware described below
is used to complete the system.

24.1 80/20 Aluminum Framing

Calibration is extremely important to generate consistent geometry from all of the stations. The
precise intrinsic and extrinsic parameters must be known so the captured geometry can be properly
generated and aligned. Since calibrating the system is a time-intensive process, it is important to
have a sturdy and rigid platform to firmly hold the equipment in place once it is aligned. For our
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Figure 2.7: A single station in our multi-view structured-light system.

system, we use 80/20 aluminum extrusion to mount all of our cameras and projectors. The pre-cut
aluminum pieces mount together using only a single hex wrench. The bulk and strength of the
80/20® ensures that once in place the hardware does not move. Each station weighs over 30 Ibs, so
they can be left in place without concerns about their unintentional movements.

The cameras are each mounted using brackets supporting the standard %” camera mounts found
in tripods. Once fastened in position using hex bolts, the cameras are secure from minor bumping
or misalignment. To mount the projector, a custom metal plate is fabricated. The plate is mounted
to the 80/20 frame and the projector is mounted directly to the plate. Since projectors are often
hung from ceilings, mounting sockets are available on the projector to secure it to the plate. A
single station of the system is shown in Fig. 2.7

2.4.2 Cabling

The stations in the system are spread out to fully view the central capture scene from all directions.
This layout causes some challenges because of the need to bring data to and from each station.
Each station needs to receive trigger data for the cameras and video data for the projector. The
trigger signals are sent over standard CATS5 cables. The video signal is sent over 30 ft. DVI cables.
The station sends and receives data over IEEE 1394b cables to each camera. We chose 10 m cables
to do this. Despite using long cables, we are within the maximum allowable distance for the DVI
and 1394b protocols. Our serial level signals sent over CATS5 cables are able to travel this distance
without any trouble. Any further length would have likely required us to add repeater hardware,
which would be problematic for our synchronization.
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2.5 Conclusion

The described system can synchronously drive patterns to all projectors and capture images from
all cameras. The data gathering capacity of the system is used not only to capture the dynamic
geometry of human subjects, but to also project patterns in the calibration process. Overall, we
find that our system is able to consistently capture the data needed for further processing.
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Chapter 3

Consistent Stereo-Assisted Phase
Unwrapping Methods for Structured-Light
Systems

In a stereo SL system capturing multiple poses of a dynamic scene, it is important for the phase
unwrapped images of each camera at each time to be temporally and spatially consistent. In this
chapter, we present two phase unwrapping methods in a stereo structured-light system to ensure
viewpoint or temporal consistency. We refer to “viewpoint consistency” as unwrapping left and
right camera phase images such that the corresponding scene points in each phase image have
the same absolute phase. Similarly, we refer to “temporal consistency” as having temporally con-
secutive unwrapped phase images with similar phase values for all corresponding points between
consecutive frames. The first method ensures viewpoint consistency when unwrapping images in
the stereo SL system [38], and the second method ensures temporal consistency while unwrapping
each camera over time [39].

In our first method, the phase images for both the left and right cameras in the stereo SL sys-
tem are simultaneously unwrapped. Rather than unwrapping over the phase image of each camera
individually, we unwrap by processing the pixels in the projector. There are several potential ad-
vantages to such a projector-domain phase unwrapping approach. First, operating on the projector
pixels allows us to assign an absolute phase to corresponding pairs of pixels in the cameras. This
ensures that the phase images are unwrapped consistently between camera views, and that the
triangulated points from each camera are in agreement.

Second, in a projector-centric approach, the phase unwrapping algorithm only needs to be run
once regardless of the number of cameras in the system. As such, it is likely to (a) be more com-
putationally efficient, and (b) result in more consistent solutions with fewer discrepancies across
cameras. Third, the computational complexity for a projector-based solution is proportional to the
number of projector pixels rather than the number of camera pixels, as is the case in traditional
camera-centric reconstruction. From a technological point of view, camera resolution is likely to
increase at a much faster rate than projector resolution, projector-centric solutions are likely to be
more computationally efficient.
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In our second method, we unwrap temporally across multiple consecutive phase images from a
single camera. Most existing SL systems for dynamic scenes process the captured data one frame
at a time with no guarantee of temporal consistency in the unwrapped images. This could result
in temporal discontinuities and artifacts when viewing the reconstructed point cloud over time. It
is conceivable to both remove these temporal artifacts and improve phase unwrapping accuracy
by unwrapping across time as well as space [8]. Thus, we propose merging stereo phase unwrap-
ping with three-dimensional (3D) phase unwrapping to arrive at temporally consistent absolute
phase volumes. By 3D, we refer to (X, Y, T") rather than the commonly used (X,Y, Z), where T’
represents time. Our proposed method in Section 3.4 is a variation of the 3D phase unwrapping
algorithm proposed in [8]. Originally developed for MRI applications, the method assigns a qual-
ity measure to each pixel in the wrapped phase volume based on its local spatio-temporal second
difference values. The edges between neighboring spatio-temporal pixels are also assigned quality
measures based on the quality of the connected pixels. The phase volume is then unwrapped based
on rank ordered edge qualities starting from the highest to lowest [8]. Since in our setup we as-
sume a stereo-camera pair rather than a single camera, we develop a framework to integrate stereo
phase unwrapping with the basic 3D phase unwrapping method in [8] in order to determine abso-
lute phase. Besides providing temporal consistency, this approach is also effective in unwrapping
scenes with large depth discontinuities or multiple spatially disjoint objects.

The outline of this chapter is as follows: Section 3.1 reviews the basic stereo phase unwrapping
process. In Section 3.2, we present our proposed viewpoint-consistent phase unwrapping method.
Section 3.3 provides an overview of the three-dimensional phase unwrapping method [8], and
Section 3.4 presents our proposed temporally consistent phase unwrapping method, which is used
in generating the results in Chapter 5. In Section 3.5, we describe the experimental setup along
with results for both methods. Section 3.6 provides a comparison of our methods to related works.
Section 3.7 discusses our choice of the two methods in capturing dynamic geometry, and Section
3.8 is conclusions.

3.1 Overview of Stereo Phase Unwrapping

In stereo phase unwrapping, a second camera is added to the traditional SL system made of a
projector and a single camera. To maximize the camera coverage of the illuminated scene, the pro-
jector is positioned in between the two cameras, as shown in Fig. 3.1. Before processing captured
data, the projector and the pair of cameras must all be calibrated [18].

During capture, the scene is illuminated by three consecutive phase-shifted sinusoidal images,
as in [96]. After each camera captures the scene from its view, a wrapped phase image is computed

V3(L(z,y) — Iy, y)) ) 3.1)

2]2($,y) - [1($,y) - Ig(l’,y)

where [;(z, y) represents the intensity of image 7 at image coordinates (x, y), and ¢(x, y) represents
the wrapped phase at (x, y). If a scene point is visible in both cameras, the phase measurement is

¢(z,y) = tan™! (
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Figure 3.1: Configuration of stereo SL system.

independent of the viewing direction, except for saturated image regions corresponding to specular
surfaces. Computing phase via (3.1) requires the projector to accurately project true sinusoidal
patterns. Since the color-processing algorithms of the projector modify the intended projection
patterns, we pre-distort the sinusoidal patterns so that the outgoing patterns are truly sinusoidal.
Similar to [96, 51, 99, 91], we embed our three sinusoidal patterns into the RGB channels of a
DLP® projector.

Even though the wrapped phase can be determined at each pixel of the camera, given M periods
of sinusoids in the projection pattern, there is an M position ambiguity in each wrapped phase
measurement [91]. To determine the absolute phase of a pixel, we search for the single absolute
phase offset 27rm with m € {0, 1, ..., M — 1}, which must be added to its wrapped phase to obtain
its absolute phase. We refer to m as the offset index. Since the M possible corresponding positions
in the projector are known, the location of the M points can be triangulated, as shown in Fig. 3.2
[91]. These triangulated points all lie along the ray coming out of the camera, illustrated as camera
A in Fig. 3.2. Fig.3.3a shows an example of the wrapped phase image of camera A, from Fig. 3.2,
with a pixel of interest P identified by a red dot. The extrinsic relationship between the stereo
cameras in Fig. 3.2, as well as each camera’s intrinsic parameters can be used to project the M 3D
positions onto the second camera’s image plane, as shown in Fig. 3.3b. By comparing the wrapped
phase values at the M pixel locations to the first camera’s phase value, the absolute phase of P
can be estimated. In Fig. 3.3b, it is clear that point B is the corresponding match to the pixel P in
Fig.3.3a. Points A and C' map to blank areas of the scene, and point D is projected outside of the
image frame.

Even though this approach works for most pixels, in practice it results in occasional errors.
Common causes are occlusions, calibration errors, motion errors, or noise in the calculated phase.
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Figure 3.2: Triangulation of the M possible positions of pixel P in camera A.
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Figure 3.3: (a) Wrapped phase image of the left camera A with the pixel of interest identified by
the red dot P; (b) wrapped phase image for the right camera B in a system with the M possible
points projected onto the image.
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(b)

Figure 3.4: Wrapped phase images with epipolar line plotted. Each circle identifies a pixel with
the same wrapped phase as the projector pixel; image from (a) camera A; (b) camera B.

(a)

In some cases, the phase of the point in camera A is closer to an invalid point than to the correct
one. In [91], the stereo unwrapped points are segmented into continuous regions and loopy be-
lief propagation is used to perform an energy minimization on a cost function to locally-smooth
segmented regions.

3.2 Viewpoint-Consistent Phase Unwrapping

Our proposed viewpoint-consistent method consists of three steps. First, it is assumed that the
cameras and projectors are calibrated with respect to each other. For each projector pixel, we
determine its epipolar line in the two camera views, as shown in Fig.3.4. By searching along
the line in the images, we find correspondences between the camera views. The set of possible
correspondences between the two views is treated as the set of labels for that pixel. Second, loopy
belief propagation is applied to minimize an energy function that both quantifies the likelihood of
each label and spatially smoothes a set of labels [30, 31]. Finally, the remaining points that are not
solved via the stereo approach are unwrapped with respect to their already unwrapped neighboring
points. In what follows, we describe each step in detail.

3.2.1 Determining Possible Correspondences

To solve for the absolute phase of both cameras, we process each pixel in the projected pattern.
Given a pixel P in the projected image, the epipolar line corresponding to P in each camera
view can be determined, illustrated as the lines in Figs. 3.4a and 3.4b. In each camera view, we
identify the pixels along the epipolar line with the same phase as P, identified as { A;, Az, A3} and
{Bi, B>} on the epipolar line in Figs. 3.4a and 3.4b, respectively. Then, the 3D position of each of
these points is found by triangulating with point P, as illustrated in Fig. 3.5. All of the triangulated
points lie along the ray out of the projector intersecting P.

Once the 3D position of each possible point is determined, the distances between all pairs of
candidate points in camera A and B are calculated. For a pair of points corresponding to the true
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Figure 3.5: Illustration of the stereo-camera geometry used to identify correspondences across
camera views.

correspondence, the triangulated 3D positions are likely to be near one another, as illustrated by
the black dots in Fig. 3.4. Therefore, we can estimate the likelihood of a correspondence by the
Euclidean distance between a pair of points.

3.2.2 Labeling via Loopy Belief Propagation

After the set of possible correspondences and their associated likelihoods are determined for each
pixel in the projector, an energy minimization framework is applied to determine the best label
for each projector pixel. We only include projector pixels in the graphical model for which there
is at least one pair of correspondences with a distance smaller than a set threshold. If there are
no possible correspondences within this threshold, the projector pixel is not likely viewable from
both cameras. The set of labels for each projector pixel is all possible pairwise correspondences
between the detected points in each camera view. Specifically, in Figs. 3.4a and 3.4b, the set of
labels for pixel P are {(A;, B1), (A1, Bs), (As, By), (A2, By), (As, By), (A3, Bs)}.
Similar to [91], we minimize a cost function consisting of a data and smoothing term:

where f represents the labeling set for the pixels in the projector. The data component of the cost
function comes from the likelihood of the correspondence as determined by the distance between
the points in 3D space:

Ey(f) = Z min(3, |[lsp(Am) — lsp(Bum)||), (3.3)

pmeFapm:{AmvBm}
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where p,,, denotes the label of a pixel within the projector image F' corresponding to a pixel A,, in
camera A and B,, in camera B, 5 is a threshold to limit the penalty from occlusions, and I35 (A,,)
denotes the 3D location of the labeled point A,,. The smoothing component is chosen to enforce
a solution that minimizes large discontinuities within the scene. In most SL systems, the depth
of the scene is assumed to vary slowly. This means that neighboring pixels within the camera
image should have similar depths, and thus similar phase values. Since our method operates on the
projector pixels, the projector pixels are assumed to vary smoothly. The basic intuition is that if
two neighboring pixels in the projector illuminate the smooth scene surface, the two pixels in the
camera image corresponding to these points should also be neighbors. This assumption fails when
a scene discontinuity lies between the two examined pixels in the projector. Therefore, we enforce
the following smoothness term:

Ei(f) = > min (v, [[l2p(Am) = lap(An)[])+

VD spn EF:pm EN (pn)

min(, |[l2p(Bm) = lap(Ba)|); (3.4)

where p,, and p,, are neighboring points in the projector image, and A,, and B,, are the corre-
sponding points for the pixel p,, in cameras A and B respectively. The function lyp is the 2D
image coordinates of the identified point, and A (p,,) is the set of four pixels that border p,,. The
threshold « is set to minimize the penalty to occlusions.

To determine the label for the projector pixels that minimize (3.2), we apply loopy belief prop-
agation [72]. The message passed between two neighboring pixels is constructed as

m;mapn(fn) = argmin; min(3, ||lsp(Am) — l3p(Bm)||)
+ min(o, |[lap(Am) — lap(An)]])
+ min(e, |[lap(Bm) — lan(By)|])

+ > myh, (fa), (3.5)

;€N (pm)\pn

where f, is the label assigned to pixel p,, and m;m _p, (fn) denotes the message passed from p,, to
pn in the i*" iteration. To minimize the energy cost function, messages are generated and passed to
their neighboring pixels in each iteration. After a predetermined number of iterations is reached,
the final label for each individual pixel is chosen by summing the final messages entering that pixel
and choosing the label with the lowest cost. The final labeling is used to assign absolute phase
offsets to the phase images in the two camera views. For each pixel in the projector, the energy
minimization provides the most probable labeling. The final label of each projector pixel specifies
the location where the projected pixel intersects the image plane of cameras A and B. Since the
absolute phase for each point in the projected pattern is known, we can assign the identified image
points with the proper absolute phase offset.

Noise in the captured images can lead to small errors in the decoded phase for each pixel.
When searching for possible points of correspondence along the epipolar lines in the cameras, a
small tolerance in the matched phase value is allowed to account for this noise. Because of this
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tolerance and the small errors in the system calibration, it is possible for multiple projector pixels
to map to the same pixel in the camera, or for a pixel in the camera to have multiple neighboring
correspondences in the other camera. For these cases, we keep the match with the lowest final
computed cost. These small errors rarely lead to errors in our estimated absolute phase offsets
since we only keep the absolute phase offset that is determined from the match rather than the
absolute phase value of the projector’s pixel.

3.2.3 Filling in Missing Phases

Unlike the previous two steps where the processing is done in the projector domain, in this step,
missing phase values in camera images are filled in. As mentioned previously, our graphical model
only provides absolute phase values for projector pixels that likely have a correspondence. Since
not all projector pixels can be labeled, not all the pixels in the camera images can be labeled either.
Nevertheless, it is possible to determine the absolute phase of these remaining pixels by local
spatial phase unwrapping with respect to the already unwrapped points.

Before unwrapping the remaining points, a quality map is derived for each camera’s phase
image. In two-dimensional spatial phase unwrapping, quality maps quantify the confidence in
unwrapping a local region of an image and are often based on local rates of change in the phase
[42]. Regions of the phase image with slowly varying phase are unwrapped first since they result in
fewer errors. In our implementation, the quality map is generated by computing local derivatives
in the original wrapped phase image and also by calculating the density of points with assigned
phases via stereo unwrapping. Fig. 3.6a illustrates the camera points with phases from the stereo
observations described in this section. Fig.3.6b illustrates the local density of absolute pixels
from Fig. 3.6a, Fig. 3.6¢ the local derivatives, and Fig. 3.6d the final quality map. The final quality
map is generated by point wise multiplying the density image and the local derivative image.
Once the quality map is generated, the points without an assigned absolute phase are unwrapped.
Specifically, each pixel in the quality map is assigned a value from 0 — 1, and the quality values
are placed into bins that span 0 — 1. Starting with the highest quality bin, we iterate through the
non-unwrapped pixels in that bin and unwrap camera pixels that are neighbors to already absolute
unwrapped pixels. After all pixels in a bin are unwrapped, the pixels in the next quality bin are
unwrapped. A list of the remaining unwrapped pixels is maintained, and the unwrapping process
continues until the list of remaining pixels is empty.

3.3 Overview of Three-Dimensional Phase Unwrapping

Multidimensional phase unwrapping has been an area of active research for many years, with a
substantial body of work dedicated to unwrapping in two dimensions [42, 8]. Applications for
these methods include synthetic aperture radar, medical imaging, and SL systems [42]. In recent
years, many of the two dimensional techniques have been extended to three and higher dimensions

[8].
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Figure 3.6: Quality map components: (a) pixels unwrapped using the approach of Sections 3.2.1
and 3.2.2; (b) density of stereo-unwrapped points; (c) local derivative measure; (d) final quality
map.
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The basic idea behind most multi-dimensional phase unwrapping algorithms is to integrate
along paths of neighboring phase values in order to determine the relative phase between all pixels.
This is a trivial problem when the true phase difference between neighboring values is less than ||
and noise does not push the resulting phase values outside this range. Since, in most applications,
this assumption is invalid, phase unwrapping algorithms are designed to minimize the impact of
these erroneous regions.

Most 3D phase unwrapping algorithms can be classified into one of three groups: 1) global-error
minimization, 2) residue detection, and 3) quality guided methods [42]. Of these basic approaches,
quality guided methods have proven to be both computationally efficient and robust [8]. The
basic idea behind them is to quantify the likelihood that two neighboring pixels can be correctly
unwrapped with respect to each other. An edge is defined to exist between all neighboring pixels
and a measure of quality is assigned to each edge [8]. If two neighboring pixels have similar phase
values, the quality of that edge is considered to be high. In contrast, two pixels with greater phase
difference would have a lower quality edge. Although, basic gradient calculations between pixels
have been used to generate quality maps [42], other methods, such as a second difference quality
map, have been found to be more robust [8].

The second difference value for each pixel (4, 7, k) in the phase volume can be computed as

SDijr = | Hp + N2, + Z D? .. (3.6)
z]k YDic1jk — Gijk) — V[ Bijk — Pi1.5k), (3.7)
z]k: YV Bij-1k — Pijk] — V[ Pijk — i1kl (3.8)
N2y =V Bijr—1 — bik] — V[ Pijk — ijirsa]; (3.9)

where [, V', and N represent the horizontal, vertical, and normal, i.e., temporal, second differences
via discrete Laplacians respectively. In addition, ¢; ;  represents the wrapped phase at (¢, j, k) and
7 is a function that wraps its parameter to a value within [—m, 7). The ten diagonal second differ-
ence components D? ijko € {1, ...,10} in (3.6) are computed through all of the diagonal paths
in the 3x3x3 volume centered on the pixel of interest. The squared second derivative identifies
pixels where a discontinuity occurs. If there are no discontinuities, the phase increase should be
approximately linear, resulting in a squared second difference value near zero; on the other hand,
if the squared second difference value is large, there is a strong likelihood of a discontinuity. Using
this quality map, it is possible to identify pixels with spatial or temporal discontinuities.

The quality of a pixel is inversely related to the sum of second difference values. Once a quality
value is assigned to each pixel in the 3D phase volume, the quality of each edge is simply defined
as the sum of the quality of each pixel connected to the edge [8]. The quality of edges determines
the order in which the edges in the volume are unwrapped by sorting them from highest to lowest.

When an edge is evaluated, the pixels connected to the edge are unwrapped with respect to one
another, forming links in a chain. Each chain has a pixel that is designated the lead pixel. When
the first link of a chain is created, the lead pixel is defined as the pixel with the highest quality. As
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each new pixel is added to a chain, the new pixel is unwrapped with respect to the connected pixel
along the evaluated edge. Each newly added pixel is then given a phase value relative to the lead
pixel in the chain. When two chains are merged, each pixel in the smaller chain is assigned a phase
relative to the lead pixel in the larger chain [8]. Chains grow in connected 3D volumes and their
actual shape is unimportant as long as the phase of each pixel in the chain is defined with respect
to the lead pixel.

While this 3D algorithm is capable of accurately unwrapping the phases of all points within a
volume, it does not necessarily result in absolute phase. Since each absolute phase is assigned to
a column of pixels within the sinusoidal pattern, correct triangulation is only possible when the
absolute phase is known; thus without a method to recover the absolute phase, the 3D unwrapping
algorithm is useless in the SL system.

Additionally, the algorithm in [8] is only capable of unwrapping scenes with one contiguous,
connected region. While this works in MRI, the application domain in which this algorithm was
originally designed, it is not applicable to depth recovery for scenes with multiple disjoint objects
as it could incorrectly assign relative phases to each object. This is because in [8] all edges between
pixels with a wrapped phase are unwrapped with respect to one another regardless of the quality
of the edges. For example, consider a scene with a ball traveling in front of a flat board. As the
ball moves, the pixels that fall along the edge of the ball and the background receive low quality
measures due to the motion and depth discontinuity. Therefore the algorithm [8] is likely to assign
erroneous phases to those pixels. However, within the ball, as the local depth is not changing
significantly, we would expect these pixels to have high quality edges. Unwrapping the background
and ball independently prevents the two regions from being incorrectly unwrapped. As long as the
absolute phase of each region can be determined, e.g., through stereo phase unwrapping, there is
no need to unwrap across low quality edges.

The shortcomings of the phase unwrapping algorithm in [8] are a direct consequence of the fact
that it has been developed for applications in which only a single observation exists for each phase
value. In an application such as MRI, since each point is only measured or observed once there
is no choice but to unwrap all pixels with respect to one another. However, in an SL system with
a second camera to disambiguate the absolute phase of each pixel, unwrapping can be restricted
to high-quality edges, i.e., those edges connecting pixels with similar phase values, thus reducing
the error. In the following section, we exploit this to develop a method for combining stereo phase
unwrapping with 3D phase unwrapping to overcome some of the shortcomings of [8].

3.4 Temporally Consistent Phase Unwrapping

In this section, we develop a probabilistic framework for stereo phase unwrapping in order to
augment the functionality of the 3D phase unwrapping algorithm of [8] to make it capable of
determining absolute phase.
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Figure 3.7: Converting absolute phase differences to probabilities.

3.4.1 Determining a Pixel’s Absolute Phase Offset Probabilities

As mentioned earlier, the likelihood of a pixel having a specific absolute phase offset is determined
by triangulating the M possible corresponding points between camera A and the projector, as
shown in Fig. 3.2, projecting these M points onto the second camera’s image, as shown in Fig. 3.3b,
and comparing the phases of the M projected points to the phase of the original pixel P in camera
A. With pixel’s taking on wrapped phase values from —7 to 7 , if the original pixel P and one
of the corresponding M projected pixels have a phase difference of 0, they are likely to be a
correct match; likewise, if the pair differ by || then they are unlikely to be a correct match!. One
way to compute the likelihood for each of the M possible absolute phase offsets is to divide the
phase difference of the corresponding pixels by m. However, this likelihood measure does not
sufficiently penalize large phase differences. Rather, we propose using a Gaussian function to
assign likelihoods to phase differences, as shown in Fig. 3.7.

In recovering the absolute phase of each pixel, not all of the M corresponding points necessarily
project onto valid regions in the second image as shown earlier in Fig.3.3. Some could fall on
portions of the image where there are no wrapped phase values, as indicated by dots A and C' in
Fig. 3.3b, and some might fall outside the viewable region of the camera, as indicated by dot D in
Fig. 3.3b. We assign o5 and o as the probabilities for 3D points projected outside the boundary
and to an empty “phase-less” region of the image, respectively. Both oz and o are set greater than
zero to ensure we do not penalize non-overlapping views or occlusions between the cameras too

"When calculating the difference between the phase values, the wrapping function +, from Equations (3.7)-(3.9),
is used to ensure the difference is in the range [—m, 7)
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harshly during unwrapping. We note that some pixels near the edges of camera A’s image may not
be visible from the second view. For these cases, we assign a probability between oz and 0. Once
the probabilities for all of the possible absolute phase offsets are determined, they are normalized
to generate a probability distribution for the absolute phase offset of pixel P in camera A.

3.4.2 Using Pixel Probabilities to Build Chains

In [8], each time a pixel is connected to an existing chain, or when two chains are combined, the
newly added pixels are unwrapped relative to their linked neighbors. The relative phase between all
pixels in a chain is used to determine the phase difference between the lead pixel and each pixel in
the chain. Since we only connect “high quality” pixels with reliable edges, all the pixels in a chain
require the same phase offset to convert their relative unwrapped phase to the absolute phase?. To
determine the absolute phase of the chain, we search for the single absolute phase offset 2mm,
where m € {0,1,..., M — 1}, which must be added to the chain’s lead pixel’s wrapped phase to
obtain its absolute phase. We refer to m as the offset index for that chain. If the absolute phase of
the lead pixel and the relative phase difference between the lead pixel and each pixel in the chain
are known, then the absolute phase for each pixel in the chain can be determined.

The key to ensuring the pixels in the chain have the correct absolute phase is to use the phase
probability distributions of each pixel in the chain to determine the absolute phase of the lead pixel.
As explained shortly, the basic idea is to use the phase probability distribution of each newly added
pixel in the chain to update the probability distribution of the offset index for the lead pixel of the
chain. Once the chain is completed, the lead pixel offset with the highest likelihood is chosen to
be the phase offset for the entire chain.

Similar to the unwrapping method in [8], we start by assigning quality values to all of the pixels
and edges. The quality value of an edge is the sum of the quality of the two pixels connected to
the edge. Once the quality of all edges has been determined, the pixels are ranked in quality from
highest to lowest.

To start the unwrapping process, the most reliable edge is identified and the pixels connected to
the edge are unwrapped with respect to each other to form a two pixel chain. We set the pixel with
higher quality as the lead pixel of the chain. We need to combine the probability distributions of
the absolute phase offset for these two pixels in order to determine the probability distribution for
the absolute phase offset of the leading pixel, or equivalently the whole chain. One way to do this
is to add the log probabilities of the two pixels. However, this can only be done after accounting
for the phase difference between the two connected pixels.

To illustrate this, consider two possible chains, each with two elements. The first chain, shown
in Fig.3.8a, has a lead pixel with a wrapped phase of m — 24 and a second pixel with a phase
of m — 9, where 0 < § << m. Local unwrapping would imply that the two points are from the
same sinusoidal period. This means that the log® probability distributions could be directly added

%In essence, we are assuming all the pixels in a chain are part of a contiguous object in a scene without depth
discontinuities.
*Due to numerical stability issues, we opt to add the log of probabilities rather than multiplying them.
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together to refine the offset index state of the lead pixel:
log P(¢; = m) < log P(p; = m) + log P(pr, = m), (3.10)

where ¢; is the offset index state of the lead pixel of the i*" chain given the influence from the
connected pixels, p; is the offset index state of the lead pixel and py, is the offset index state of the
second pixel, with offset index m € {0,1,..., M — 1}.

Now consider the second case, shown in Fig. 3.8b, where the lead pixel has a value of 7 — §
and the second pixel has a value of —7 + 9, where 0 < 0 << 7 . For this case, the second pixel
is unwrapped into a period that is outside the period corresponding to the lead pixel. Specifically,
the second pixel has an absolute phase offset that is 27 greater than the lead pixel, or equivalently
an offset index that is one greater than the lead pixel. Therefore, when we add the log probabilities
to determine the absolute phase distribution for the whole chain, we must shift the individual pixel
probability distributions, as shown in Fig. 3.8b:

log P(c; = m) o log P(p; = m) +log P(pr, = m +1). (3.11)

The same procedure is used when adding a single pixel to an already formed chain. As each new
pixel is added to the chain, the absolute phase offset distribution of the new pixel is first properly
shifted to reflect the relative phase difference between the lead pixel and the new pixel; then the log
probabilities for the new pixel are added to a running sum for the chain. In essence, this represents
the contribution of the phase probability distribution of the new pixel to the overall phase offset of
the chain it joins.

In summing log probabilities as pixels are added, we keep a count of the number of pixel
probabilities added to each possible offset index. Due to the shifting, each possible offset index
might have a different number of log probabilities summed together. For example, in Fig. 3.8b,
the lead, left, pixel in the chain has two log probabilities summed together for k; € [0...M — 2],
shown in blue, but only one for k; = M — 1, shown in pink. We know the second pixel in the
chain cannot have an offset index of 0, shown in green, since this would imply the lead pixel to
have an offset index of —1. This is not possible since m € {0, 1, ..., M —1}. To determine the final
absolute phase offset for the lead pixel in the chain, the average log probability for each absolute
phase offset is computed and the absolute phase offset with the maximum average log probability
is selected. This absolute phase offset is then used to determine the absolute phase for all the pixels
in the chain.

For the case where two chains are connected together, the smaller chain is unwrapped relative
to the larger chain. That is, each pixel in the smaller chain is unwrapped relative to the lead
pixel in the larger chain. In addition, the set of summed log probabilities for the smaller chain is
shifted to reflect the relative phase offset between the lead pixels of the two chains. The shifted
log probabilities are then added to the summed log probabilities of the larger chain. This is similar
to the probability distribution shifting and summing explained in the two pixel chain examples in
Equations (3.10) and (3.11) except that it is being carried out with respect to the lead pixels in the
two chains rather than individual pixels.
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Figure 3.8: The addition of log probabilities for two pixels (a) in the same period and (b) from
different periods.

3.4.3 Removing Edges

The advantage of using stereo phase unwrapping to anchor each chain is that it is no longer nec-
essary to unwrap across all edges, which is done in [8]. This allows us to determine the absolute
phase of spatially disjoint objects in the scene; in addition it prevents us from unwrapping across
unreliable low quality edges that may have true phase differences greater than |7|. Local unwrap-
ping fails when the true phase differences between neighboring pixels are greater than |r|.

By limiting unwrapping to edges with quality greater than a minimum threshold, we reduce the
probability of unwrapping across spatial or temporal discontinuities. By adding the time dimension
to unwrapping, small regions are unwrapped more accurately since more observations are merged
over time.

In our implementation, we choose a minimum quality value to be met in order for the edge to
be considered valid. Even though this results in several smaller chains at the end of the unwrap-
ping process, the points within each chain are more likely to be correctly unwrapped. In general,
erroneous unwrapping only occurs along the edges between discontinuous regions.

3.5 Experimental Setup and Results

To test the presented algorithms, we have developed an SL system similar to the one in [91], but
without using the the color camera for texture capture. The system consists of two Point Grey
Dragonfly Express® cameras with a resolution of 640x480 and 1394b ports. We use an Optoma
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TX780 projector with a resolution of 1024 x768, operating at 60 Hz. Similar to many other SL
systems utilizing a DLP® projector, the color wheel has been removed to increase the rate at which
grayscale patterns are projected to 180 Hz [51, 50].

To illustrate the effectiveness of our proposed algorithm, we have captured several data sets.
Once the correspondences are found between the camera and projector, the depth of each pixel is
determined via triangulation. We present results on the accuracy of the estimated absolute phase
of the scene, or equivalently the accuracy of the reconstructed point clouds.

Our current implementations of the viewpoint and temporally consistent unwrapping algorithms
do not operate in real time. Generating the stereo matching data for both the viewpoint and tem-
poral unwrapping methods requires several points to be triangulated for each pixel in the phase
volume. The independent nature of these calculations allows for the stereo matches to be computed
using a highly parallelized GPU algorithm. For the viewpoint algorithm, the greatest bottleneck is
in solving for the correspondences between camera views using loopy belief propagation. To speed
up processing, a more efficient parallel loopy belief propagation algorithm could be used. Once
the set of available correspondences are solved, unwrapping the remaining pixels is completed in
linear time. For the temporal unwrapping method, the bottleneck is due to iterating through all
the pixels in the phase volume. This step cannot be easily parallelized since the chains are built
up throughout the entire phase unwrapping volume. In our non-optimized implementations, the
unwrapping process requires on average less than 10 seconds per frame.

3.5.1 Viewpoint-Consistent Unwrapping Results

Figs. 3.9a and 3.9b show the unwrapped results using our proposed viewpoint-consistent method
of Section 3.2 for the camera images shown in Figs. 3.4a and 3.4b, respectively. The algorithm is
clearly effective in properly unwrapping the illustrated phase images. For comparison purposes,
Fig. 3.10 shows the unwrapping results for Fig. 3.4a using our implementation of the approach de-
scribed in [91], but without using the left to right consistency check. The consistency check is
likely able to remove some outlying pixels, but would not correct the mislabeled segments encir-
cled in Fig. 3.10. Clearly, the reconstruction quality of Fig. 3.9a is higher than that of Fig. 3.10. In
a sample sequence of 700 frames, our method provides more accurate results than [91] in 80% of
frames, and performance comparable to or better than [91] in 96% of frames. More specifically,
in a sample sequence of the 700 phase images, unwrapping via [91] results in an average error of
3.2% of incorrect foreground pixels compared to 0.5% for our method. In our experiments, we
have found that nearly all unwrapped images experience at least a few incorreclty unwrapped pix-
els. Unlike [91], in our experiments we do no compensate for scene motion. The amount of motion
in our experiments has been deliberately limited in order to reduce the errors in decoding the phase
value at each scene point. Despite our efforts, we do find that some of the decoded phase values
are incorrect, especially along the edges of the scene. For these cases, we find that our algorithm
is still able to unwrap the edge pixels assuming the error is not too large. A video comparing the
two methods can be found on our website at [1]. The merged point cloud generated from the two
unwrapped phase images in Figs. 3.9a and 3.9b is shown in Fig.3.11. As seen, the merged point
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(b)

Figure 3.9: Final unwrapped images using our algorithm of Section 3.2 for (a) camera A, corre-
sponding to Fig. 3.4a; (b) camera B, corresponding to Fig. 3.4b.

cloud is denser than either component; furthermore, the two components are reasonably aligned,
and provide increased scene coverage by alleviating occlusion.

3.5.2 Temporally Consistent Unwrapping Results

We show our algorithm’s ability to handle scenes with disjoint objects. Fig.3.12a shows the
unwrapped phase of a scene with disjoint objects using our proposed algorithm in Section 3.4.
Fig. 3.12b illustrates how the algorithm in [8] fails to correctly unwrap the disconnected regions
inside the ellipse. In the phase image, a cone shaped object is lifted off of a box. The cone and
box objects are positioned at approximately the same depth, so they should have nearly the same
unwrapped phase values as shown in Fig. 3.12a. Since there are no connections between the two
regions, there is no way for the algorithm in [8] to determine the phase difference between the iso-
lated segments. Our method handles this by using the added information from the stereo camera as
long as the points are visible in both cameras. While existing SL approaches using stereo cameras
enforce only spatial smoothness during the phase unwrapping process [91], our approach enforces
both spatial and temporal smoothing. To characterize the advantage of temporal smoothing, we
have compared our algorithm with the stereo phase unwrapping method presented in [91]. Since
our method only determines the unwrapped phase of one camera at a time, to do a fair comparison
we do not implement the left-to-right and right-to-left consistency check described in [91]. This
type of consistency check could easily be applied to our method to provide the same benefits as
the approach in [91]. In the loopy belief propagation implementation, we process 10 iterations
before generating the final labeling for all segments. Figs. 3.13(a)-(b) and 3.14(a)-(b) show two
successively unwrapped phase images resulting from the algorithm in [91] and our proposed al-
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Figure 3.10: Unwrapped image for camera A, corresponding to Fig. 3.4a, using the method in [91].
Erroneous unwrapped regions are circled.

Figure 3.11: Merged camera A (red) and B (blue) points clouds resulting from unwrapped phases
of Fig. 3.9.
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(a) (b)

Figure 3.12: (a) Correctly unwrapped scene using our proposed algorithm of Section 3.4; (b)
incorrect unwrapping for the algorithm in [8].

gorithm, respectively. As seen, each image in Fig.3.13(a)-(b) suffers from more artifacts than
the corresponding one in Fig. 3.14(a)-(b). More importantly, the images in Fig. 3.14(a)-(b) are
more temporally consistent than those in 3.13(a)-(b). The unwrapped phase difference between
the successive images in Figs. 3.13(a)-(b) and 3.14(a)-(b) are shown in Figs. 3.13c and 3.14c, re-
spectively. As seen, the areas with phase difference in Fig. 3.13c are significantly smaller and less
noticeable than in 3.14c. Specifically, in Fig.3.13c, 15.3% of pixels are not consistent over time
as compared to 3.4% in Fig. 3.14c; some of the 3.4% corresponds to actual motion in the scene.
Visual inspection of the two phase video sequences also confirms the temporal consistency of our
approach as compared to spatial only smoothing which exhibits a significant amount of flicker.
The comparison video can be found on our website at [2].

In [8], the edges are sorted and unwrapped sequentially according to the quality of the connec-
tion between pixels. Since the lower quality pixels are unwrapped at the end, any potential errors
only affect the few pixels that follow in unwrapping order. In our setup, it is not necessary for
every pixel to be unwrapped relative to all of its neighboring pixels since we combine the absolute
phase positioning from the stereo camera. Therefore, our proposed algorithm eliminates the need
to unwrap between pixels with low quality edges. Fig. 3.15 shows the same scene unwrapped with
our proposed algorithm and that of [8]. In Fig. 3.15b resulting from [8], the black circled regions
contain points that are unwrapped incorrectly. The phase in these regions changes rapidly both
spatially and temporally due to the discontinuity between the two planes and the high motion of
the plane. As seen, the low quality edges do not allow for accurate unwrapping.
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(©)

Figure 3.13: (a)-(b) Two successively unwrapped phase images using the method in [91]; (c)
regions of phase difference in consecutive images.
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(b)

()

Figure 3.14: (a)-(b) Two successively unwrapped phase images with our proposed algorithm of
Section 3.4; (¢) regions of phase difference in consecutive images.
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(b)

Figure 3.15: Front board is moving fast in front of back flat surface; unwrapping by (a) our pro-
posed algorithm of Section 3.4; (b) the algorithm in [8].

Both our methods are effective for scenes in which the majority of the points in the scene can
be viewed by both cameras. In situations where the two camera views are significantly different,
neither of our stereo-assisted methods is able to correctly unwrap many points in the scene.

3.6 Discussion

Even though the main focus of this chapter has been on phase unwrapping, it is informative to
examine the effect of unwrapping on the quality of the resulting 3D point cloud. The errors due
to incorrect phase unwrapping are readily noticeable in the resulting 3D point clouds. Fig.3.16a
shows an incorrectly unwrapped phase image generated via [91] with errors in the arms and along
the bottom of the image. The resulting 3D geometry for this image is shown in Fig. 3.16b. The red
points represent the correctly unwrapped points, while the points in green represent the incorrectly
unwrapped segments. Applying our viewpoint- consistent method of Section 3.2, we obtain blue
points in Fig. 3.16b which are a result of correct unwrapping. As shown in this example, it is
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(a) (b)

Figure 3.16: Example of 3D geometry from incorrectly unwrapped phase image generated via
[91]: (a) incorrectly unwrapped phase image with errors in the arms and bottom of image; (b)
resulting geometry; Points in green are due to incorrect unwrapping of some regions in (a); points
in blue result from our viewpoint-consistent algorithm which correctly unwrapped those regions.

common to have unwrapping errors occur over local segments.

One of the fundamental causes of error in the stereo SL method is the false matches in the
projected 3D points [91]. When the M points are projected onto the second camera view it is
possible for one or more of the non-corresponding points to fall onto an image point that has a
similar phase value to the one being searched for. The likelihood of this depends on the scene
structure as well as the number of periods in the projection pattern. When the number of periods
M in the projected pattern increases, so does the probability of a false match.

In our viewpoint-consistent unwrapping method, it is also possible to incorrectly choose the
correspondence by relying on the stereo match data alone. Specifically, possible corresponding 3D
locations from the left and right cameras all lie along the ray out of the projector that corresponds to
the projector pixel being evaluated. In this setup, the correctness of points is based on the closeness
in Euclidean space of the corresponding 3D points in the left and right view rather than closeness
in phase. Switching the distance metric from a Euclidean distance to a phase difference does not
necessarily guarantee better results. However, by enforcing the 3D and 2D cost functions in the
energy minimization, our viewpoint-consistent method is able to generate accurate results.

The viewpoint-consistent method offers an advantage over [91] in that it determines the absolute
phase of corresponding pixels in the two camera views, thus ensuring consistency in the final
unwrapped phase between the two views. In [91], an estimate of the absolute phase for each pixel
is fed into a loopy belief propagation algorithm. Despite using stereo information to determine the
absolute phase estimate of all the pixels in the two camera views, there is no attempt to directly
enforce the corresponding pixels in the two camera views to the same absolute phase value. For
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example, a pixel in the left camera may find that its true corresponding pixel in the right camera
has the lowest correspondence cost, and thus the absolute phase is correctly set for the left camera.
However, the actual corresponding pixel in the right camera may not find the original pixel in the
left to have the lowest cost. Although the loopy belief propagation step in [91] can clear up some
of these errors, it does not ensure consistency across the two cameras.

In [91], the stereo matching information is used to select an initial offset for each pixel. It is
acknowledged that the stereo information for a single pixel does not always indicate the correct
absolute phase for a pixel. However, hard decisions are made with these stereo measurements
and the resulting errors are later corrected by segmenting the initial unwrapped phase image and
by applying an energy minimization on the mislabeled unwrapped image. In contrast, rather than
selecting an individual offset for each pixel, our temporal method selects an offset for a group of
pixels that are first locally unwrapped according to an edge quality measure. By restricting local
unwrapping to edges with high measures of reliability, the correct relative phase between all pixels
in a chain can be determined with high confidence. Once the relative phase of all pixels within the
chain is known, only a single offset needs to be chosen in order to find the absolute phase for all
pixels within the chain. The final probability distribution for the chain is generated by combining
the “noisy” probability distributions of each pixel. In this detection/estimation problem, many
random variables are combined to generate a new random variable with a distribution that has a
lower likelihood of error.

In [91], the estimated absolute phase is segmented by combining pixels with a phase difference
of less than |7|. Phase unwrapping based on local gradients has been shown to be less accurate
than methods using other edge quality measures such as discrete Laplacians [8]. In addition, once
segmentation is completed, the local smoothing component of the energy cost function in [91] only
operates along the edges of segments. If incorrect labeling occurs within the interior of a segment,
the local smoothing cost component cannot detect the error. In contrast, all edges between pixels
in our temporal method are examined, and are only connected if the edge is reliable.

The most significant difference between our temporal method and existing phase unwrapping
methods for SL is the enforcement of temporal consistency in the unwrapped phase maps [91]. In
doing so, we take advantage of the inherent temporal correlation between successively captured
phase images. If the capture rate of a system is high enough to ensure that the phase at a single
point does not change by more than || in successive frames?, then the same spatial local smoothing
assumptions during phase unwrapping can also be applied in the temporal domain. In our case,
consistent labeling over time is ensured by building larger chains that span multiple frames. The
offset for each of these larger chains is determined more accurately as long as only high quality
edges are used during local unwrapping.

Finally, our temporal method improves the phase unwrapping results obtained by applying the
technique in [8] to a structured-light system. The primary motivation of the phase unwrapping
approach in [8] is magnetic resonance imaging applications. Unlike [8], by using the stereo obser-
vations from two cameras, our algorithm can determine absolute rather than relative phase values.

“4For scenes with high speed motion, phase recovery at each pixel is erroneous if not compensated [91].
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3.7 Selecting Between Methods for Capturing Dynamic
Geometry

Both the viewpoint-consistent and temporally consistent approaches presented in this chapter are
able to accurately unwrap phase images. However, when capturing dynamic geometry with our
structured-light system, we must choose one approach to process the captured phase data. In ap-
plying both approaches to complex dynamic scenes, we find that the temporally consistent method
is able to provide correctly unwrapped results more often than the viewpoint-consistent method.
The underlying advantage of the temporally consistent method is in the high similarity between
successive phase images. The extra information from taking into account the correlation of phase
images over time is much greater than simply trying to use redundancy from two separate view-
points of the scene in the viewpoint-consistent method. The temporally consistent method is able
to generate unwrapped phase results that lead to accurate point clouds. Although not explored,
if our viewpoint-consistent method was modified to also include temporal information, then the
resulting method may offer improved results.

3.8 Conclusions

We have proposed two schemes for consistent phase unwrapping in a stereo SL system. The stereo
cameras in our system not only aid in unwrapping phase, but also allow for reconstruction of a class
of disjoint scenes not possible in the single camera case. Our viewpoint and temporally consistent
phase unwrapping methods are more robust than simple stereo-assisted phase unwrapping alone.
Enforcing viewpoint and temporal consistency results in fewer errors in unwrapped images and
more accurate point clouds.

In future work, the basic temporal unwrapping idea could be combined with the viewpoint-
consistent approach. Rather than running the energy minimization across the pixels of a single
projected image, a larger graph could be constructed with multiple projector frames. At least one
new data term would have to be added to enforce a smoothing in the labeling that occurs across
time. Another improvement is to apply a short, sliding temporal window in order to keep the
computational complexity manageable.
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Chapter 4

Multi-Camera-Projector Calibration

In this chapter, we address the problem of robust calibration of multiple-camera-projector (MCP)
systems. Our primary motivation is a multi-view structured-light system, as shown in Fig.4.1,
which captures the dynamic geometry of a scene from multiple perspectives. In particular, we are
interested in camera-projector configurations where the sensors in the system surround a central
observation volume. As seen in Fig. 4.1, the cameras and projectors are oriented so that their cen-
tral axes of observation all roughly point towards the center of a capture volume. Thus, some of the
sensors are facing each other rather than pointing in the same general direction. The key to joint
calibration of a system with multiple cameras and projectors is to generate a set of correspondences
across all devices. To accomplish this, we use a simple calibration target, namely a sheet stretched
over a PVC pipe frame, as shown in Fig. 4.2. Binary patterns encoding the vertical and horizontal
pixel locations of the projector are projected onto this target to establish camera-projector pixel cor-
respondences across all cameras. The patterns that illuminate the sheet are clearly visible from both
sides of the sheet making it possible to establish correspondences between cameras and projectors
even when they are positioned in opposite facing directions. The sheet does not significantly scat-
ter the projected light, resulting in the projected pattern appearing in focus from both sides of the
calibration sheet. The key to our approach is to decode the projector-to-camera correspondences
in order to generate camera-to-camera and projector-to-projector pixel correspondences. The final
set of global correspondences consists of the projected coordinates of observed 3D points in each
of the devices in the system. This set along with its corresponding set of 3D positions is input
to a bundle adjustment framework along with a coarse initial estimate of each device’s intrinsic
and extrinsic measurements. The output is the refined intrinsic and extrinsic parameters for all
the devices in an MCP system. Of existing work in the literature, our proposed approach comes
closest to that of [33] except that the translucent sheet enables us to find correspondences among
all devices, rather than only a subset of devices with overlapping views.

The outline of this chapter is as follows: Section 4.1 explains the pattern projection and de-
coding process. Section 4.2 presents strategy for generating correspondences across all sensors in
the system. Section 4.3 includes results on calibrating an actual system, and Section 4.4 provides
concluding remarks.
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Capture
Area

Figure 4.1: Layout of a multi-view structured-light system. Arrows represent the pairs of devices
whose extrinsics are computed during initial calibration estimation.

Figure 4.2: Calibration sheet used to increase overlapping view between cameras and projectors.
The projected pattern on the sheet appears sharp and in focus from both sides of the sheet.
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4.1 Pattern Projection and Capture

To establish global correspondences between all devices, first correspondences between each pro-
jector and all cameras are generated. This is done by encoding the horizontal and vertical position
of each projector pixel with binary structured-light patterns. The overall calibration process re-
quires multiple correspondence sets to be generated by placing the projection target in multiple
positions. In doing so, correspondences are found at 3D locations that are spread throughout the
capture volume. At each target position, each projector projects a set of vertical and horizontal
binary-coded patterns which are captured by all the cameras. These images are used to establish
global correspondences across all devices. During calibration, the target is positioned in the center
of the capture area within the limited depth of field of the projectors. This ensures the projected
patterns appear in focus and allows for accurate decoding.

The outline of this section is as follows: We begin by describing the binary patterns in Section
4.1.1. The process for decoding the binary patterns is explained in 4.1.2. Finally, the correspon-
dence mappings between the cameras and projectors are presented in Section 4.1.3.

4.1.1 Pattern Projection

For a single camera and projector, pixel correspondences can be determined by projecting binary-
coded patterns [75]. Most commonly, the patterns are generated by taking the index value of each
column of pixels in the projector and representing it as as a binary number. A binary image is
projected for each bit of the binary representation. The result is a set of striped patterns of decreas-
ing width as shown in Fig. 4.3. Cameras observing a scene illuminated by the binary patterns can
determine the projector column illuminating the scene point observed by each pixel by decoding
the set of binary patterns. This creates a correspondence between each pixel in the camera and the
columns of the projector. If a set of vertical and horizontal binary-coded patterns are projected,
then pixel to pixel correspondences between the camera and projector are established. This process
is repeated for all cameras observing the binary projected patterns. !

We opt to use a translucent, planar sheet as the projection target to calibrate all sensors. Translu-
cency is needed so that even though the target is being projected from one side, the cameras viewing
it from the opposite side can still view and decode the projected patterns. The projected patterns
appear equally focused on both sides of the sheet, although with slightly lower brightness when
viewed on the side not directly illuminated. Furthermore, to ensure proper decoding, the sheet
must approximate a planar surface. As such, we have opted to frame it with PVC pipes as shown in
Fig. 4.2. Using a translucent sheet as a projection target greatly increases the positions from which
cameras can observe the projected patterns. In spite of this, cameras whose central axis are nearly
perpendicular to the normal of the calibration sheet are unable to decode the projected patterns. To
resolve this, we capture image sets with the target in different positions so as to obtain correspon-
dences between most devices. Specifically, for the MCP system in Fig. 4.1, we place the sheet at the

! An alternative to direct binary coding for the binary patterns is Gray codes. We have empirically found direct
encoding of the column indices to be sufficient since we only keep the decoded positions for pixels that are confidently
decoded.
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Figure 4.3: Vertical binary-coded projection patterns.

center of the capture area and orient it in multiple directions near the center of the capture area for
each pattern projection and camera capture. In doing so, we are able to determine correspondences
between a projector and all of the surrounding cameras. We use two sets of patterns to determine
full pixel to pixel correspondences: a vertical set of binary codes, BV, n € {0, ..., Ky, — 1}, and a
horizontal one, BTIL{ ,n € {0,..., Ky — 1}, where Ky and K are related to the resolution of each
projector, i.e. Ky = [log,(projector width)] and Ky = [log,(projector height)|. In addition to
the frames that represent the binary value, the inverse of each frame is also projected. As explained
later, capturing a binary frame and its inverse makes the decoding process more robust and obviates

the need to choose a global threshold to decode each frame.

4.1.2 Decoding

Once both sets of binary patterns are projected and captured by all the cameras, the images are
decoded for a given target position. To decode each bit in the projected binary code, the image
for each bit and its inverse representation are both used. We first compute the absolute difference
between the two frames; the larger this difference the more reliable a binary labeling of 0 or 1. A
small absolute difference occurs when camera pixels are not directly illuminated by the projected
patterns or when the transition between black and white stripes in the projected binary images falls
on a camera pixel. Only bits where the absolute difference is greater than an assigned minimum
threshold are considered to be properly decoded. For such pixels, the bit is decoded as a 1 if the
intensity from a frame is greater than its inverse, and as 0 when the inverse frame has a greater
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intensity.

After decoding all bits, we only keep the correspondences for pixels where all Ky and Kp
bits of the vertical and horizontal patterns respectively are properly decoded. For cases where the
projector resolution is higher than that of the camera, camera pixels can still be kept as correspon-
dences even if the least significant bits are not decoded.?

4.1.3 Mapping

Assume a system consists of the set of cameras C', projectors P, and target plane positions 7". For
each camera ¢ € C at a given plane position ¢ € T, correspondence matrices (..., and QZ:QP are
defined between the pixels of the camera and the x and y coordinates of each projector p € P.
The dimensions of .., and Q.. , are both equal to the resolution of the camera c. Each element
in the correspondence matrix holds the coordinates, either x or y, of its corresponding pixel in
projector p. These correspondences are generated from the decoded binary patterns as described
in Section 4.1.2. Jointly, Q... , and Q;., are referred to as @}, ,. In the remainder of this chapter,
we will drop the = and y notation for each correspondence matrix and merely refer to the union
set. The correspondence matrices from the projector to the cameras are defined as Q;CA' with the
dimensions equal to the resolution of projector p. Each entry in these matrices holds the coordi-
nates to the corresponding pixel in the camera c. We use Qijp to populate correspondence matrix

» . Specifically for each camera pixel in @, , its corresponding projector pixel in ()} . is pop-
ulated with the location of the original camera pixel. Fig.4.4 shows an example of Qip graphed
as an image. The color in this picture represents the value of the corresponding coordinate in the
projector. The figure illustrates how densely correspondences can be determined between devices.
Also, the calibration target is large enough to allow correspondences to be established throughout
most of the camera’s field of view. The target is placed at multiple positions to ensure not only cor-
respondences across all devices, but also correspondences for all projector pixels. Mask matrices
M}, M! . are generated to indicate which pixels in ., and Q! . have a correspondence. The sets
of correspondence matrices and masks are generated for all |7'| x |C| x |P| x 2 combinations of

teT,ceC,andp € P.

4.2 Full Correspondence Generation

So far, the sets of camera-projector correspondences for each target orientation have been deter-
mined. The goal is to use the individual pairwise correspondence sets to find global correspon-
dences across all, or nearly all, devices. For each projector, the projector pixels with correspon-

’In our camera-projector configuration, the light sources of the projectors are not visible in the captured camera
images. For the configurations where this does not hold, the lamp needs to be masked out and camera gain needs to be
adjusted accordingly.

3The projector-camera resolution mismatch for generating correspondences makes the decoding of the least sig-
nificant bits difficult [84]. It is possible to use additional sparse high frequency patterns to obtain more accurate
correspondences.

4Throughout this chapter, we use the bar for symbols related to the projector.
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Figure 4.5: Block diagram of the processing steps for the first projector p'.

dences in multiple cameras are used to identify a set of potential global correspondences. For each
of the projector pixels in this set, the corresponding pixels in each of the cameras are identified.
These camera pixels together with the camera-to-projector correspondence matrices are used to
find potential correspondences to the other projectors in the system. A detailed explanation of the
above process follows.
To start, we use the set of pairwise correspondences and masks from a single target position ¢,
Lo ML, QL M Ve e C,p e P to generate a set of global correspondences G* = {G?,, G!}.
Global correspondences are those seen across many devices in the system. The matrix G% has
|P| + |C| rows; its number of columns is equal to the number of global correspondences found
for target position ¢. The global correspondence sets for each target position are concatenated to
create a final set of global correspondences G =  J,.,- G*. The matrix G has | P|+|C| rows and the
number of columns is equal to the sum total of correspondence points found in all target positions.
Fig. 4.5 shows the block diagram of the steps to generate G* for the first projector p’. The
processing for the remaining projectors in the system is more or less identical to the first one
except for a minor detail to be described shortly.
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4.2.1 Correspondences Using Visibility Matrices

We start by examining the projector-to-camera correspondences for the projector p’, denoted
by QZ,7C, ¢ € C. The set of correspondence masks, ]\7[15,76, c € (O, are element-wise summed
together, ZceCiMzi’,c to obtain the projector visibility matrix, denoted by \_/pt,, for projector p’. The
dimensions of fo/ are equal to the resolution of projector p’. The values in the projector visibility
matrix represents the number of cameras that are able to view each pixel of the examined projector
p’. Only projector pixels that are visible to enough cameras, i.e. larger than Cy;,, are considered
as candidate global correspondences. These pixels are used to generate the visible projector pixel
mask for projector p’ and target ¢, denoted by V&zp,. Intuitively, the projector pixels in V]@:p, have
correspondences in a sufficiently large number of cameras.

The visible projector pixel mask V]@:p, along with the projector-to-camera corresponclences @;Z’,c
are used to identify the pixels in each camera, CZW that correspond to the pixels in V]f/[:p,. Intu-
itively, the camera pixels in (C;,vc identify the correspondences to those projector p’ pixels that are
“visible” in a sufficiently large number of cameras.Next, we determine the number of projectors
that can see each camera pixel in C, . denoted by matrix V. The matrix V!, is defined by
setting the (7,7)"™ value to ° ., M{ (i, ) for positions where C}, (i, ) is non-zero. Next,
we determine the subset of camera pixels in chp, that are visible in a sufficiently large number of
projectors, i.e. in more than P, projectors. We denote this set by matrix V](}:c’p, and compute it
for every camera. Intuitively the pixels in V]@:C,p, represent pixels in camera c that are sufficiently
visible and can therefore be used to calibrate the projector extrinsically with respect to the other
devices.

In most cases, if a correspondence between projectors exists, multiple cameras are able to ob-
serve it. Sometimes small errors in the camera-to-projector pairwise correspondences can occur
due to the mismatch in resolution of cameras and projectors. The camera redundancy in these
projector-to-projector correspondences can be used to remove decoding errors. To do so, we stack
the set of redundant observations from multiple cameras to find correspondences between projector
p’ and p”. For each set of redundant observations corresponding to a single projector-to-projector
correspondence, the median = and y coordinates are used as the actual correspondence location
and stored in matrix G;, along with correspondence coordinates for the cameras.

4.2.2 Global Correspondence Matrix

We now proceed to find correspondences G;,, for the second projector p”. A matrix vaﬂp,,
for a second projector p” is generated in the same way as V - for the first projector p’ and its
coordinates are compared against those in G;/ from the first projector p’. Duplicate points are
removed and the processing is continued using the same method as for p’. We remove the redundant
points so as to ensure that each global correspondence equally contributes to the final calibration
solution. Note that generating G; for each individual projector is only necessary when P, is less
than the number of projectors. Otherwise, if it is equal to the number of projectors, it is sufficient
to only perform the processing on a single projector. In practice, the value chosen for P, is
dependent on the layout of projectors in the MCP system. If all projectors illuminate a common
area, then P, should be set to the number of projectors in the system. If the projectors do not all
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share a common observation region, then Fp;, should be set to the smallest number of projectors
illuminating any one portion of the capture region.

Next, the global correspondence points generated from each projector are concatenated into a
single matrix to generate the total set of correspondences for the plane position ¢, G* = {G*, G%, . ..
The process for plane ¢ is repeated for all the other plane positions, and a final set of corre-
spondences is generated by concatenating the correspondence matrices from each target, G =
{GY,G?,...,GT}. Matrix G represents the correspondence matrix between every sensor in the
system. Before this data is applied to a bundle adjustment (BA) framework, we need to provide
two other pieces of information as initial conditions to the BA: 1) a coarse estimate of the calibra-
tion parameters and 2) an estimate of the 3D positions of the correspondence points.

4.2.3 Bundle Adjustment

The coarse intrinsic calibration estimate of each camera is generated via Bouguet’s camera calibra-
tion toolbox [18]. Additionally, we use the stereo calibration feature of the toolbox to estimate the
extrinsic relationships between neighboring pairs of cameras. We refer to the process of solving for
this extrinsic relationship as “pairwise” calibration. Enough extrinsic pairwise estimates are gen-
erated to convert each camera to a defined world coordinate system, which is conveniently chosen
to be the same as the coordinate system of one of the cameras. To generate the coarse intrinsic
and extrinsic calibration for the projector, we use the Projector-Camera Calibration Toolbox [29]
which is built on top of Bouguet’s toolbox [18].

The 3D points provided to the bundle adjustment process are generated by triangulating the
existing corresponding points from a pair of cameras. If all correspondences are not visible from
a single camera pair, the remaining points are triangulated with another camera pair and then
transformed into the world coordinate system. The cameras used to triangulate the 3D points
should have a similar field of view. It is convenient to define the world coordinate system with
respect to one of the cameras in the pair. The estimates for 3D position, sensor intrinsics, sensor
extrinsics, and the correspondence information are input into a bundle adjustment framework [67]
to refine sensor intrinsics and extrinsics. The output of the BA provides us the intrinsics of each
device, including radial distortion parameters, as well as the extrinsic parameters.

4.3 Results

The proposed calibration method is demonstrated on a multi-view structured-light system con-
sisting of three stations surrounding a central capture area. Each station is equipped with two
grayscale cameras, i.e Point Grey Dragonfly Express 640x480, a color camera, i.e. Point Grey
Flea 2 640x480, and a video projector, i.e. Optoma TX780 1024 x768, as illustrated in Fig. 4.6.
Each camera and projector is pairwise calibrated with respect to a single camera in each station
to be used as initial conditions in BA. In Fig. 4.1, the pairwise calibrations within each station
are shown as dashed arrows, and those between stations are shown as solid arrows. In total, nine
cameras and three projectors are calibrated. The calibration plane is positioned in eight distinct
orientations at the center of the capture area in order to generate the global correspondence points,

NES
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Figure 4.6: Single station from our multi-view structured-light system.

as described in Section 4.2, to be used in bundle adjustment. C';, and P,,;, are set to 8 and 3, re-
spectively. All three projectors are able to clearly see the projection target positioned in the central
capture area, so Py, is set to three. We opted to set C',;, to 8 rather than 9 to accommodate the
cases where a camera may not be able to decode the projected pixels due to the large angle between
the central axis of the camera and the normal of the calibration target. In total, 17,262 points are
used for calibration. Fig.4.7 compares the reprojection error of our proposed calibration method
against pairwise calibration. As seen, the reprojection error of sensors is considerably smaller for
our method than pairwise calibration. Fig.4.8a illustrates the projection of 3D correspondence
points onto the coordinate frame of camera 7. The misalignment between the projected points and
the actual point locations are especially visible on the left hand side of the image. Fig. 4.8b shows
an improved alignment with the new calibration method.

MCP calibration greatly affects the quality of 3D reconstruction in the multi-view structured-
light system of Fig.4.1. We compare the accuracy of pairwise calibration with our proposed
method on a spherical test object of radius 31 cm by applying phase shifted sinusoidal patterns
for 3D reconstruction. Partial reconstruction from each of the six grayscale cameras C through
Cs in Fig. 4.1 are merged and a least square fit to the spherical point cloud is obtained. Average
distance and standard deviation of the points in the point cloud to the sphere are then used as two
accuracy metrics to compare the two methods. The average distance of the proposed method and
pairwise calibration are 2.7 mm and 11.0 mm respectively. The standard deviation of the proposed
method and pairwise calibration are 2.0 mm and 5.9 mm respectively. The results indicate a closer
fit to the sphere and hence superior accuracy of the proposed calibration method. Both calibration
methods generate an estimate of the sphere’s radius that is within the margin of error, i.e. 1.6 mm,
of the manually measured radius. Fig. 4.9 shows slices of the reconstructed sphere along x,y, and z
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Reprojection Error from Calibration

M Pairwise

B Proposed

Pixels

0
V)
3

O
Q
3

zwe)
€ wed
¥ we)
S we)
9 we)
L We)
6 We)
T [oad
¢ loug
¢ loud

= o]

Figure 4.7: Comparison of the reprojection error using the proposed calibration method vs. pair-
wise calibration.

480

@°@@°§,@’<§ 480

@*3 o, ) o ° 50 og % o o o0 0@
&%, o °p &0 o o o o
© ° Pd® 828 B G og 0, & o e ° 00as” " g% S@bhog 0% &8s o 20
® a & af, B -4 % o 5 %0 » §afe o o 9, 2, 3, olo
o B o % 0B %" %ag o o % g ° ® Do %59, © o % g
%0 o @0 o °% Wy I BH ° 0o 000 @ T o 0% Wog & BS
% %0 F 8 % ® e ooewgp © 'z.%c" °% 8% ,® 8§ %0 8 LA o
© o ) o 0 o 00 @ e 5 do % %0
® @ o ® ® o ° o @ o © @ ® o
cap®  @p © oo Pe o o 00,0 o © %% S8 oo
) FEXAR 10 o Fo O o o o EA By ° o080 o0 @
08 4 @ [ o o © o 3 °, ° °
° g0 Sp o0 _® o o oo . Q@ 9% 0% © o % o
00 o ¢ 0 o o _o®o . Ow @ g o © o ey o o o004 %0 @ o
@ g &‘m o c“w 8% 8% © o S, 8'0 o 3 8% 80 ° °
® g} @ o @ 0,0 %g - %o, Spo 00 %8 oo o 59 %°%o. %0y S0
® ° ? R 28 o o ® ow s . 0%, o, W20 om ©
@ ° o o 8 o0 5 B
Foe P R BT 0 o o0 oo 20 el BB Iool gl o o
@ G e o 2 o0
® co T o9 o 0% g of % @ oo o BT o080 S0 g of °
° o o @ @ 0, ° o
o 9 © o PO G g B g @ 0§ $%0 40,00
o ° @9 © oy, » % o om ® - 00 © s08 © G 0 0% s o
C Ry, s, 2Bo B e % o © R . 5. %% e o o 9 Fo
w® o SoB g o7 B oy © . 2o 2% 808}, g, o5 o, ©
F, 000 @ Boalgs g o F° 000 g os £ -
@ oo @@ @ o © o0 g% @ e © ° ® o5 00 o ) S S0 8° © o ° °
es] @, o © @ @, o
0 ® iRy T o © 5w & 0,0 5 % o © & 95 o0
26 B BB, BT o T o 0P o A B e S
o o o
° @, @ © @ Cp S @ o o o 90 o
® 2P o S . 00 To
® @ s B @ o J
@ BE ° ® gy 05O o o 8o, o ° 0, 0060 o
©® ® e ap @ ®s &g o o0 “g %0 os o

0 640 0 640
(@) (b)

Figure 4.8: Reprojection error using (a) pairwise calibration; (b) proposed method. Image loca-
tions are shown in green and the projected image locations in blue.
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Figure 4.9: Projection of sphere for the proposed method along (a) x-axis, (c) y-axis, (e) z-axis,

and for pairwise calibration for (b) x-axis, (d) y-axis, (f) z-axis; (g) zoomed in portion of (a); (h)
zoomed in portion of (b). The points for each camera are assigned a unique color (i).

axes for both calibration methods. The double surfacing is clearly visible in Figs. 4.9b, 4.9d, 4.9f
and 4.9h.

Fig.4.10 shows three views of merged point clouds for a moving person generated by the si-
nusoidal phase shifted, three-view structured-light system shown in Fig. 4.1, calibrated with our
proposed method. The resulting point cloud from each camera is shown in a different color. As
seen, the resulting point clouds from all six cameras are well aligned.
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Figure 4.10: Point cloud of moving person generated from a sinusoidal phase shifting three-view
structured-light system of Fig. 4.1 calibrated with our proposed method: (a) front, (b) back, and
(c) top view; the partial point clouds for each of the six cameras in three stations are shown in 6
colors: red, green, blue, cyan, magenta, yellow.
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4.4 Conclusions

We have proposed a method for calibrating an MCP system by generating correspondences across
all sensors in the system. Aside from generating correspondences, our calibration target opens up
the possibility of generating correspondences between projectors. The method is effective even in
environments where the viewpoints of all sensors surround a central area and do not necessarily
share a field of view.
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Chapter 5

Dynamic Deforming Geometry

In this chapter, we present a markerless motion capture system consisting of multiple structured-
light subsystems to capture geometry of a human subject from surrounding views. As with any
multi-view system, since the entire shape of the human subject is not always visible from any one
capture device, we opt to use a template to represent the shape and pose of the human subject.
However, unlike existing approaches which require additional scanning hardware or complex tem-
plate initialization processes, we use the same motion capture system to generate the template.
Specifically, from an initial scan of the human subject in a occlusion free pose, we create a cus-
tomized template for that subject as shown in Fig.5.1b. In contrast to existing methods that use
2D images, we capture 3D geometry using three structured-light systems. Specifically, with two
cameras per structured-light system as shown in Fig.5.2, we generate 3D scans from six views
as shown in Fig. 5.1a, deform the template, shown in Fig. 5.1b, and fit the target scan as shown in
Fig. 5.1c. The problem of fitting a template to the human subject is greatly simplified if constrained
by 360-degree geometry from three stations.

There are existing methods for reconstructing dynamic geometry from 3D geometry scans. Dou
et al.[28] use eight Kinects surrounding a human subject to build a model of a dynamic figure. Due
to sensor noise, they cannot directly create a template in a single frame; rather, they learn it over
time. Our system is most similar to [46] which captures two opposing views of the human subject
and stitches the views together, leaving significant artifacts around the seams.

The outline of this chapter is as follows. In Section 5.1, we present the specifics of the system
architecture and hardware used to capture 3D partial reconstructions of the human subject. Section
5.2 describes how we generate and deform the template. In Section 5.3, we explain the sequential
deformation method used to fit a template to partial geometry scans. Section 5.4 describes texture
mapping for the template. Sections 5.5 and 5.6 present an example of processing real captured
human motion and conclusions, respectively.
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Figure 5.1: Using (a) captured partial scans and (b) a template of a human subject, we generate (c)
the time varying geometry of a human subject.

5.1 System Setup and Data Capture

Our proposed system consists of three distinct structured-light stations, shown in Fig.5.2, sur-
rounding a central capture volume with the devices located on each station pointing towards the
center of the capture volume. Each station is equipped with one DLP® projector, two grayscale
cameras, and one color camera in a configuration similar to [91]. To prevent interference between
the three projectors at each structured-light station, we apply structured-light patterns to one pro-
jector at a time in a round-robin fashion. In other words, each station takes turns illuminating the
human subject in a time-multiplexed sequence. The system is controlled by two separate desktop
PCs, one for driving structured-light patterns to the three projectors, and a second one for stream-
ing in images from all nine cameras. A microcontroller is used to extract timing signals from the
projectors to generate trigger signals for all of the cameras. An external PCle expansion chassis is
added to the camera PC to provide enough Firewire cards to connect all nine cameras to the single
PC.

The resolution of the projectors is 1024 x768, and the resolution of the cameras is 640x480.
At each station, the two grayscale cameras are used with the local projector to capture geometry,
and the color camera is used to capture texture. As described in Chapter 2 and [96], the projectors
are modified to only project in grayscale by removing the color wheels. DLP® projectors generate
color images by sequentially projecting the individual red, green, and blue color channels of a
video source. The removal of the color wheel effectively modifies the projector from a 60 Hz color
projector to a 180 Hz grayscale projector. Similar to [96], we use three phase-shifted sinusoidal
patterns to reconstruct depth. Each pattern is stored into one of the three separate color channels
of an image and sent to the projector. The three sinusoidal patterns are individually captured as
they illuminate the human subject and the phase of each pixel in the camera is computed [96].
While the phase of a camera pixel determines which points in the projector potentially illuminate
it, due to the periodic nature of the sinusoidal patterns, correspondences between the cameras and
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Figure 5.2: Top-down view of the three structured-light stations in the system. Geometry cameras
are labeled C'} — Cg. Color cameras are C; —Cly. Projectors are P, — Pj.

projectors are not uniquely known by the phase alone. By using the temporal phase unwrapping
method from Section 3.4, the phase images can be unwrapped over time and space to ensure
spatiotemporally consistent point clouds at each station. Specifically, we combine a quality guided
phase unwrapping approach with absolute phase estimates from the stereo cameras to solve for the
absolute phase of connected regions. Temporal unwrapping with stereo information significantly
improves the consistency of unwrapped results, which in turn leads to consistency of the point
clouds [36].

If multiple projectors simultaneously illuminate the same point on the human subject, neither
the phases of projectors can be accurately estimated, nor can the correspondence between camera
and projector pixels. Since the projectors natively operate at a 60 Hz rate, the time-multiplexing
between the three stations lowers the capture rate from each station to 20 frames per second.
Clearly faster projectors allow for capturing human subjects with faster motion. To implement this
interleaving process, the video signals sent to each projector are all synchronized to each other.
Specifically, we use two NVIDIA® Quadro® 5000 graphics cards with an additional G-Sync®
daughter card in the display PC to synchronize all video source signals. Triggering signals sent to
the capture cameras are derived from the timing of the synchronized projectors. All timing signals
are generated using an external microcontroller. Similar to [96], the grayscale cameras capture
the individual structured-light patterns at approximately 180 Hz, and the color cameras capture at
60 Hz. The exposure of the color cameras is chosen to last for the entire duration of projection
of the three sinusoidal patterns; thus the integration of the three phase-shifted sinusoidal patterns
appears as a constant illumination to the color cameras.

Each grayscale camera projector pair is capable of capturing a portion of the human subject’s
geometry from its own viewpoint. Since our system is designed to capture the full 360-degree view
of the human subject, the individual views need to be aligned into a a single coordinate frame, thus
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requiring an accurate calibration of all cameras and projectors. We use the multi-camera-projector
calibration approach in Chapter 4 and [37] to accomplish this. We use a translucent target placed
at various positions within the center of the capture volume as a calibration target. Each pro-
jector projects striped binary patterns in the vertical and horizontal directions. The observing
cameras in the system can decode the striped binary patterns to determine pixel-level correspon-
dences between all devices. The correspondences along with estimates of the 3D locations of the
correspondence points are fed into a bundle adjustment optimization method to calibrate all the
devices.

Even though the evolving pose of the human subject can be observed frame by frame after point
cloud alignment, the limited number of capture devices and stations surrounding the human subject
causes holes during reconstruction. This is especially true for regions that are not illuminated by
the projector, such as tops of heads and regions that are occluded by other parts of the body, such as
a portion of a torso occluded by an arm. Additionally, regions with low reflectivity and regions with
shadows also create holes. Fig. 5.3 illustrates a single frame captured by each of the six grayscale
cameras of the system in Fig. 5.2. There are several holes in each of the views which need to be
filled out in the fused 3D model. This motivates the use of templates in our system.

5.2 Template

Even though visual hulls can be used to estimate geometry for many poses of the human subject,
for scenes with significant self-occlusions, it is not always possible to generate a watertight rep-
resentation of the entire subject’s surface. As such, a priori information on the structure of the
human subject can help to properly fill in these regions. In this chapter, we use a template to create
a complete representation of each frame. However, unlike existing methods [9], we use the same
system configuration that captures the dynamic geometry to also capture the template, obviating
the need for a separate system such as a high-quality laser scanner.

To create a template, the human subject is captured in a pose where the majority of the his
or her surface can be observed by the cameras and projectors so as to limit the self-occlusions.
Fig. 5.4 shows the captured geometry with the human subject in the template pose. As seen, the
majority of the geometry is captured, except for regions on the tops and bottoms of the arms,
the top of the head, and the bottom of the torso, which are not observable by any of the capture
devices. These regions are not illuminated by the projector, and therefore their 3D shape cannot
be captured. We use Poisson surface reconstruction [58] to fit a smooth meshed point cloud over
the existing geometry. As seen in Fig. 5.5, this generates a hole-free representative template of the
human subject.

Even though the template provides an a priori reference of the true shape of the human subject,
as a mesh alone, it lacks the structure to effectively fit the fused captured geometry from the three
stations. In poses with significant occlusions, a reference to the overall structure of the template
is useful to prevent unnatural mesh deformations. This is especially true when little geometry
for the human subject’s arms is captured as they pass in front of the body. In these poses, often
only the outside of the arm is visible to the capturing devices. The lack of geometry may cause
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Figure 5.3: Partial meshed point clouds of a human subject generated from unwrapped phase
images of a single frame. Views captured from each of the six grayscale cameras in the system:
(a) C1, (b) C3, (¢) Cs, (d) Ty, (e) Cs, and (f) Cg as shown in Fig 5.2.
bending in rigid regions of the arm since there are limited correspondence points to enforce a
natural deformation. As is done in traditional motion capture, we choose to fit a skeleton rig to the
template to control the way its geometry is deformed over time [70].

The skeleton rigging, or skeleton, is a set of artificial bones set within the template to emulate
natural pose deformations of the template mesh. The position and movement of the bones control
the movement of the vertices in the template mesh. For our system, which only captures a waist-up
view of the human subject, we opt to use 12 bones within our skeleton, as shown in Fig. 5.5. ! Each
bone in the skeleton has a single lead joint that controls its movement and position. The joint-bone
pairs are labeled in Fig. 5.5. The position of each vertex in the template mesh is determined by the
positions and orientations of nearby bones. The influence of each bone on each vertex’s position is
specified by the bone weight map matrix W with dimensions of [NV x J], where N is the number

of vertices in the template mesh and .J is the number of bones in the template. Each entry in the
matrix W (i, j) takes on a real value from zero to one, specifying the influence of each bone j on

I'The limited field of view of each of the cameras and projectors prevents us from capturing the entire height of
the human subject.
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Figure 5.4: Partial geometry used to generate a template. Views from (a) front, (b) back, and (c)
top.

Figure 5.5: Rigged template of a human subject generated by Poisson surface reconstruction. The
bones and joints are numbered and indicated in orange.
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the position of each vertex ¢ by taking into account a vertex’s relative distance to each bone. The
vertices are influenced by one to three bones. Each row of influence from all bones to a single
vertex is normalized to sum to one.

We deform the template by using dual quaternion skinning [56] to modify the skeleton pose so
as to fit the fused geometry from three stations. In contrast to the commonly used linear blend skin-
ning, dual quaternion skinning provides more natural deformation, especially under large twisting
motions. We solve for the bone positions that deform our mesh to best align the template to the
fused surfaces captured in each frame.

As is standard with skeleton-rigged deformation, rotating a branch around a joint not only
rotates the connected bone, but also all subsequently connected bones. Specifically, the skeleton
of our template is connected in a tree structure with joints serving as the nodes of the tree and the
bones as the paths between nodes. We can think of the set of bones that follow from a joint in the
skeleton to a terminal bone in the tree as a branch. The largest branch starts from the joint for bone
0 in Fig. 5.5 and includes all bones in the skeleton. The smallest branches are single bones 3, 7,
and 11 as shown in Fig.5.5. Anytime a bone is transformed around its joint, the subsequent bones
along the branch need to be updated as well. For example, in Fig.5.5, if bone 4 is rotated, then
bones 35, 6, and 7 are moved to keep their pose relative to bone 4. We refer to the branch that starts
at a bone j as branch j. A branch weight map W can be calculated from the bone weight map:

W(i,b) = Y W(i,j), (5.1)

JEB(b)

where b is the current branch and B(b) is the set of bones in a branch. We use branch weights when
calculating how well the vertices in a given branch fit the target frame geometry.

For each bone, we specify a range of motion under which it can be rotated relative to its parent
bone. A parent bone p; is defined as the bone connected to bone j that is higher in the skeleton
tree and connected to the lead joint of bone j. For example, in Fig.5.5, bone 5 is the parent of
bone 6. We define a local right-handed coordinate system for each bone in the original pose F; of
the template, shown in Fig. 5.5, that places each joint at the origin and the bone out of that joint
on the y-axis as shown in Fig.5.6. The constraint set for each joint is generated by inspecting
each joint in the template under varying amounts of rotation and selecting a rotation range for
the joint relative to its parent that falls within the physical range of motion for a human subject.

Specifically, the constraints set for each joint are defined as minimum and maximum limits of
rotation on each of the x, y, and z-axes relative to its parent joint. The rotation constraints can be
applied directly only when a joint rotates about a single coordinate axis. Since in practice, this is
not often the case, we need to compute a different constraint representation based on the values
from the individual axis rotation constraints. To do this, we represent the constraint for each joint
in two parts. The first component Ry, is a rotation matrix that represents the portion of the joint
rotation that occurs around an axis lying in the x-z plane of the joint’s local coordinate system as
shown in Fig. 5.6. This rotation moves the bone from the y-axis to its new position shown in red
in Fig. 5.6. The second component of the joint rotation, represented by the rotation matrix Rygpe,
rotates around the new axis of the bone shown in red in Fig.5.6. Thus, the total transformation
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Figure 5.6: An example of the decomposition of Riqca into Rijgine and Rigne. The original pose of
a bone in F, always lies along the y-axis with unit vector v. The axis of rotation used to rotate
between ¥ and final bone position 7 is k.

maxZ{

-

Figure 5.7: Illustration of a constrained region for a skeleton joint. The bone out of a joint is
always aligned with the y-axis in the original template pose. The green region shows valid new
positions into which Rjin can rotate the bone. The four sides of the valid region are constrained
by the rotation limits around the x and z-axes.
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Figure 5.8: An example shoulder joint rotated (a) along the x-axis and (b) along the z-axis of the
local coordinate frame. The figure in gray is the original pose. The red model represents a positive
rotation around the axis and blue represents a negative rotation.

Rioca 1s given by:
Rioeal = RboneRjoint- (52)

We refer to this total transformation as Ry, since it denotes the transformation of the joint with
respect to its own local coordinate frame. Since the rotation R, rotates around an axis that lies in
the x-z plane, no component of Ry rotates around the y-axis. Therefore, the rotation matrix Rjoin
is constrained by the individual minimum and maximum constraints for the x-axis and z-axis. As
seen in Fig. 5.7, the valid range in which R;i, can be defined is constrained by the regions that fall
within the minimum and maximum angles of rotation for the x-axis, namely 6,;,x and 6,.xx, and
the z-axis, namely Oninz and Oaxz. Once the bone has been put in position by Rigin, We constrain
the amount of rotation around the bone by using the angle limits for the y-axis, since rotating
around the y-axis in the original pose is the same as rotating around the bone axis in the pose after
Rjoint 1s applied. We refer to the minimum and maximum limits of rotation around the bone axis
a8 Ominone and OmaxBone rESpectively.

We choose this representation for joint rotations because it is intuitive to constrain. For example,
for the joint at the wrist, we expect a limited range of rotation in the x-z plane and zero rotation
around the bone axis. Even with correct alignment of the skeleton to existing geometry, joint
constraints are important. For regions with significant missing geometry due to occlusion, for
example, the constraints keep the skeleton in a reasonable pose until the true geometry can be
observed again. Table 5.1 shows a sample set of motion constraints for the 12 joints in our template.
To generate the values in the table, the template is deformed at each joint along each of the x, y,
and z-axes, is visualized over a range of deformation angles from [—, 7), and the subset of this
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Rotation Limits (radians)

Joint eminX emaxX ‘gminZ ‘gmaxZ eminBone QmaXBone

0 -314 314 -314 314 -3.14 3.14
1 -04 04 -04 04 -0.4 0.4
2 -06 04 -04 04 -0.8 0.8
3 -04 04 04 04 -14 1.4
4 0.0 04 -02 02 -0.4 0.4
5 -1.0 1.2 -05 1.4 -2.8 0.4
6 -0.8 08 -14 1.1 -0.8 1.6
7 -04 04 -04 04 0.0 0.0
8 -0.1 04 -02 02 -0.4 0.4
9 -1.0 12  -14 04 -0.4 2.8
10  -1.0 1.5 -1.2 1.0 -0.4 1.2
11 -02 04 -04 08 0.0 0.0

Table 5.1: A sample set of constraints used for the template.

range of angles that appears as a physically plausible limit is selected. The table is populated by
iteratively examining each joint over the three possible axes. Fig.5.8 presents sample poses of a
shoulder joint rotated about the local x-axis and z-axis.

5.3 Processing a Sequence of Frames

In this section, we describe our method for fitting a template to captured 3D scans. Reconstructing
the dynamic shape of a human subject occurs in several nested iterative processes. At the top level,
we deform the template to each fused 3D scan resulting from one round of three stations capturing
the scene. In doing so, we iteratively update the orientation of each bone in the template to bring
it into alignment with the 3D captured geometry. We repeat this process for each consecutive new
set of data.

The human subject is captured from only one station at a time at a rate of 60 Hz. At each station,
two cameras generate point clouds representing their views of the scene. Each of these two points
clouds are meshed into surfaces, which in turn allows for normals to be estimated for each vertex.
We merge the six 3D surfaces generated in three consecutive time steps, two from each station,
into a partial surface reconstruction of the scene. We refer to the merged partial surfaces captured
at time ¢ as a frame F;. The merged surfaces are not re-meshed to create a single surface; rather,
the partial reconstruction is represented as a set of multiple disconnected surfaces. In the process
of fitting the template to the partial reconstructions, the surface connectivity of the partial scans
is less important than the normal and location of each vertex in the partial surface since these are
used for finding correspondences.

To capture the overall movement of the human subject over time, the template is sequentially
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Figure 5.9: The basic input and output of the iterative mesh deformation method.

fit to each frame as shown in Fig.5.9. The captured data at time ¢, denoted by F}, is processed to
compute the pose of the human subject at time ¢, denoted by F;. We refer to the template in its
original pose, as shown in Fig. 5.5, as Sy and the corresponding original skeleton pose itself as F,.
The final skeleton pose that aligns Sy with frame F; is referred to as P;. As seen in Fig. 5.9, given
the template Sy, the captured frame F}, the weight maps W and W, and the pose P,_; at time t — 1,
we deform the template S to fit the target frame F; and generate pose P; and deformed template
Sy as output. The steps for template deformation are shown in the flow diagram of Fig.5.10. At
a high level, the template deformation takes place in three main steps: initialization, processing,
and finalizing. During initialization, all data needed for processing is loaded and the template
is deformed to the pose from the previous frame. Within the processing step, the template is
evaluated to determine whether it closely fits the target frame. If it does not, the branch fitting
loop is executed. During branch fitting, the poses of branches within the skeleton are iteratively
updated to align to the target geometry. After each pass through branch fitting, the fit between the
source template and the target frame is reevaluated. Once a good fit is found, the processing step is
concluded and the finalizing step saves the pose and final template for processing the next frame.
We now explain each step in more detail.

During initialization, the template Sy, vertex weight map W, branch weight map W, skeleton
pose from the previous time step F;_;, and frame F; are all loaded. The pose of each bone is
represented as a rotation matrix plus translation vector. The pose of a skeleton P, specifies the
transformation of each bone from the original template pose F, to its position and orientation at
time ¢, and it is represented by the set of rotation and translation vectors for each bone. While
initializing for time instance ¢, the template S, is deformed according to the skeleton pose F;_;
that was aligned to frame F;_;. Since the frames are processed sequentially, pose FP;_; is the best
initial estimate for target frame F;. The bone weight map W assigning the influence of each bone
on each template vertex is needed to properly deform the template. The vertices of the template
are updated to match the skeleton pose using dual quaternion skinning. We refer to this updated
template as S;"" since it is the current best estimate for aligning with F;.

This deformed template is used as input to the “processing” portion of our algorithm shown
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Figure 5.10: Processing steps for the template deformation block shown in Fig. 5.9.

in Fig.5.10. Correspondences from template S;""" to the frame F} are generated, and the average
distance between all correspondence points is found. Specifically, a correspondence for each vertex
in frame F;} is found by locating the closest vertex in template S;"'" that lies in the direction of the
frame vertex’s normal. To prevent erroneous correspondences, the maximum distance is kept below
a preset threshold. The average misalignment distance over all correspondence pairs is calculated
and represented as F,,. If this average error is small, then template 57" is well aligned with the
frame F; and the finalizing step can start. If S;"" it not yet well aligned with F}, then the branch
fitting process must be executed. In the branch fitting process to be described in Section 5.3.1, the
pose of each branch of the skeleton /""" is updated to bring template S{"™ into alignment with the
frame F;. For each frame, the branch fitting process is executed multiple times until a reasonable
fit is found.

In the finalizing step, the pose of the skeleton Pf"" that transforms the source template S
into alignment with the frame F} is stored along with the deformed template S;*". The deformed
template itself is not used during subsequent processing, but its pose is used during the initialization
step of the following frame. The deformed template is the main output of our system corresponding
to the dynamic geometry of the human subject. The heart of our approach for template deformation
lies within the branch fitting process to be described next.
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Figure 5.11: Processing steps for the branch fitting block showed in 5.10.

5.3.1 Branch Fitting

The branch fitting process is illustrated in Fig.5.11. At a high level, the pose of each branch in
the template skeleton is updated to bring the source template into alignment with the target frame.
This process is run until each branch in the skeleton has been updated. The order in which the
branches are processed is determined by the misalignment error for each branch, starting with the
worst fit branch and continuing in order of decreasing error.

The branch fitting process begins by checking whether all the branches have been processed.
If they have not, the error for each branch is calculated. To do this, correspondences between the
template S;"" and captured frame F; are found as described earlier. We denote the correspondence
i as a vertex s! in the template S? and a vertex f; in frame F;. The Euclidean distances between
each corresponding vertex pair in the source and target d(s¢, f{) are computed. Using these values,
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the average misalignment of correspondences of each branch b is
2 d(si, f{)W (i, b)
E b _ 1€ _
V=W

1EN

(5.3)

Each distance term is weighted by the branch weight map W (i, b), which represents the total
influence of branch b on the vertex position s¢. We select the most misaligned branch b and correct
it before any other branch:
b = argmin E(b), (5.4)
beB
where B is the set of possible branches.

Once the branch is selected, the transformation to align the correspondences between the tem-
plate S;"" and frame F{"" in the branch is estimated by solving for a rotation and translation.
Specifically, we use a standard 3D rigid transform to align the correspondences for vertices in
branch b [15]. The 3D correspondence pair for vertex [ that is fed into the transform is weighted as

d(st. fyn>Tnt if 't >0

0 if ;' Tndt <o,

where n; *and n{ ! are the normals of the vertices in the target and source, respectively. A cor-
respondence weight is calculated for each vertex [ in the set of vertices in branch b. The corre-
spondence weights are proportional to the distance between s! and f! in a correspondence pair.
Correspondences with a large distance between the source and target vertices occur in regions
where the source template is most misaligned with respect to the target frame, i.e. the regions that
are most important to fit. To ensure correct correspondences, we penalize those without similar
normals. Specifically, if the normals are more than 90 degrees apart, then they are likely matching
the incorrect side of a surface and are thus ignored. Before computing the rotation to align the cor-
respondences, the vertices of the source and target are translated such that the origin of the world
coordinate frame is centered at the lead joint of branch b. The resulting rotation matrix R(l;) and
translation vector f(l;) computed from the 3D transformation represent the update transformation
of the branch in the world coordinate system centered at the lead joint of branch b[15]. Fig.5.12
illustrates the forearm of a human template, shown in gray, being fit to target geometry, shown as
red dots in the figure. By applying the rotation R(l;), the forearm of the template is aligned with
the target geometry. The rotation R(B) is applied in the world coordinate frame centered at the lead
joint of branch b. When fitting all branches other than the root branch, we discard the translation
vector T (l;) since the position of a branch’s lead joint is determined by the parent bone connected
to it. For example, in Fig. 5.5, the position of the lead joint of bone 7 is determined by the position
and orientation of bone 6.

Once the update rotation R(IS) is estimated, the next step is to ensure that the rotation is within
the constrained limit for the branch. This is described in detail in Section 5.3.2. Constraining
the update rotation of a branch results in a new rotation matrix R(I;) With the new rotation, the
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~

Figure 5.12: An example of branch fitting. The forearm branch of a template is rotated by R(b) to
align with points in the target geometry shown as red dots. The new template pose after applying

R(b) is shown in blue. The rotation occurs in the world coordinate frame with the origin positioned
at the lead joint of the rotating branch.

position of branch bis updated in Pf*" and the template S;""" is updated according to this new pose.
As done in the initialization, the template S;"'" is deformed using dual quaternion skinning.

Given the new pose for the template S;"", we recompute the correspondences for the updated
branch b, the one just rotated, and compute the average misalignment error for the branch using
Equation 5.3. The process is repeated until the average misalignment error for b drops below a
certain threshold for a preset number of iterations. Once this happens, we return to the beginning
of the branch fitting process and check to see whether all branches have been fit. If they have,
we exit the branch fitting process, otherwise, the next branch is processed. After all branches are
processed, we exit the branch fitting process.

5.3.2 Constraining a Branch Rotation

At the time the update rotation R(B) of branch b is calculated in Fig.5.11, the skeleton is in pose
P and the template S7"" reflects this pose. We need to apply R(IS) to rotate branch b to better
align the template mesh S;"" with the target frame F;. The pose P/"" is represented by a set of ro-
tation matrices R$"(b) for each branch b that specify the amount of rotation the branch undergoes
in the process of moving from the original template pose F to the current pose /™. The rotations
R (b) are all represented in the world coordinate frame since this is the coordinate frame of the
template S;"" and target F}. On the other hand, to test whether a branch b satisfies its specified
constraints, its rotation must be represented in the local coordinate frame of branch bin pose P
since the constraints of each branch are defined in this local coordinate frame. Therefore, to apply
any constraint in the rotation of bones, we must reconcile these two coordinate systems.
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Figure 5.13: Processing steps for the constraining a branch rotation block shown in 5.11.

The steps for constraining a branch rotation are illustrated in Fig. 5.13 and can be summarized

~

as follows. In step A, we concatenate incremental rotation R(b) from Fig.5.11 with the current
rotation R{"™ of the skeleton to determine the new rotation R}*"(b) of branch b in the world coor-
dinate system with respect to its pose in F. Then, in step B, we solve for the rotation of branch

A~

b relative to its parent branch p and represent it as R¥4(b). This is because the constraints of

each branch are defined relative to the orientation of their parent branch. Since the relative rotation
must be represented in the local coordinate frame where the constraints are defined, in step C, the

~

coordinate frame of the relative transformation R}"(b) is converted from the world coordinate

system to the local coordinate frame of branch b in pose P, denoted by Rigfal(l;) In step D, the
local rotation is decomposed into the two rotation components Rione(b) and Rjoin(b) presented in

Section 5.2. In step E, we constrain the two rotation components to meet the branch constraints
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resulting in f{bone(l;) and f{joim(l;). From here, the inverse of steps A-D are visited in reverse order.
First in step F, the constrained local relative rotation R (b) is generated by composing Ripone (b)

rel "

and Rjoint and then, in step G, it is transformed to the world coordinate system R}”e‘l’rld(b). In step H,
the transformation is computed relative to the original pose F, rather than to the parent branch to
generate R?*¥(b), and, in step I, we remove the RS from R (b) to obtain the final constrained
rotation R(b). We now explain each step in more detail.

The rotation RS (D) represents the rotation that branch b has undergone in moving from pose

~

P, to pose P in the world coordinate system. The update rotation R(b) in Fig.5.11 is the
incremental rotation we apply in addition to Rgu”(zé) to better align the vertices of branch bin Sy
with F}. In step A, the total rotation R}*" (l;) for branch b is the concatenation of these two rotations
as follows: K R R
Ry (b) = R(0)R;™ (D). (5.6)
The rotation R (b) for branch b is represented in the world coordinate system. It describes the
rotation of the branch in the same coordinate system as the template S;*" and target frame F}.
The rotation RQGW(ZA)) specifies how much branch bis being rotated from its orientation in pose Fj.
Rather than represent the rotation of the branch with respect to its orientation in pose Fy, we would
like to capture the rotation of branch b relative to its parent branch p. This is because the constraints
defined for each branch are represented as the amount of rotation a branch can undergo relative to
its parent branch. The need for this representation is illustrated in Fig. 5.14. For a human posed
with the upper arm extending out to the side, there is a set of rotations in the world coordinate
system that describes the possible movement of the forearm, as shown in Fig. 5.14a. If the upper
arm is extended to the front of the body as shown in Fig. 5.14b, the range of possible rotations for
the forearm in the world coordinate system would now be different. However, the relative rotation
of the forearm with respect to the upper arm would be the same in these two situations. We are
interested in calculating this relative rotation since our constraints for a branch are defined in this
relative manner. As such, in step B, the relative rotation Rf’e‘l’ﬂd(l;) of branch b to the parent branch
p is computed as
RYM(5) = R (H)R™(p) L. (5.7)

rel

To illustrate the method of relative rotations, we present an example where branch b=6and
p = 5 as labeled in Fig.5.5. If a template takes on pose P, the corresponding rotation matrices
to generate this pose from P, are represented as R;(b), V b € B. When the template is in pose
P, as shown in Fig.5.15a, Ry_o(b) = R,—(p) = I, the identity matrix. In Fig.5.15b, we depict
a rotation about the branch p at time ¢ = 1. In this pose, both branches 5 and 6 are rotated
from their orientation in pose P, by a rotation of R, that is R;—o(p) # Ry—1(p), but Ry (p) =
thl(f)) = R, since both branches have undergone the same rotation. If now the branch b is
rotated at time ¢ = 2 by a rotation of Ry, as shown in Fig. 5.15¢c, then R;,—;(p) = R;—2(p) = Ry,
but Ry_»(b) # Ry—a(p). Obviously R;_»(b) = R,R, and R,_5(p) = R,. The rotation of branch

b relative to p for pose P can be determined by using Equation 5.7:

Rworld(l;) — Rt:Q(é)RtZQ(ﬁ)_l = R2R1R1_1 - RQ. (58)

rel

Thus, we are able to isolate the rotation of branch b relative to its parent branch p by using Equation
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(a) (b)

Figure 5.14: An example range of rotation for an elbow joint is shown with the upper arm posi-
tioned (a) towards the side of the body and (b) towards the front of the body. Note that range of
motion for the elbow is the same regardless of the position of the upper arm.

A~

5.7. Additionally, since all rotations R;(b) are defined in the world coordinate system, the relative

rotation R¥%" is also represented in the world coordinate system.

rel
In step C, we convert the relative rotation R}"(b) from the world coordinate frame to the local

coordinate frame of branch b in pose Fy. The coordinate transformation between a branch bin the

~

local coordinate frame of pose P, and the world coordinate frame is represented as R, _,,,(b). We
use this coordinate transformation to convert the relative rotation from world coordinates to local
coordinates:

~ ~

Rlocal(i)) _ Rlﬁw(l;)_lRwor]d(b)Rl_)w(b)- (5.9)

rel rel

The relative rotation is now represented in the correct local coordinate frame, but it needs to
be decomposed into a different representation before the constraints can be tested. In step D, we
decompose R!°!

2(b) into Rjoine(b) and Rpone (b), as in Section 5.2, to match the same form in which
the branch constraints are defined. The constraints for Rjin () are specified as allowable ranges of

~

~

rotation around the x-axis and z-axis as shown in Fig.5.7. The constraint for Ry (b) is specified
as an allowable range of rotation around the axis of the bone, as shown in Fig.5.6. The rotation

~ ~

Rioine(b) captures the new position to which a bone would be moved to if rotated by R (D).

~ ~

The rotation Rpone(b) accounts for any rotations around this bone caused by R (b). Deriving

Rioine(b) and Ripone(b) from RIS (D) is performed in two steps. First, we solve for Rjoim(i)) and

~ ~ ~

then generate Rione (b) by using Rjoinc(b) and RIS ().

~ ~

The rotation R;yin(b) captures the movement of the bone to a new location caused by R1% (b).

In the local coordinate frame of each branch in original pose F, the bone out of each joint lies along
the y-axis as shown in Fig. 5.6. We can determine the new position of the bone by transforming a

~

y-direction unit vector by R1%?(b) as follows:

rel
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Figure 5.15: Illustration of the template in three consecutive poses: (a) the template fit to pose I,
(b) pose P; where branch p = 5 is rotated, and (c) pose P> where branch b = 6 is rotated.

0
7= [Rir(0)] |1 (>.10)
0

The vector 7 accounts for the new location of the bone, but it does not represent the amount
of rotation around the axis of the bone. We wish to solve for the rotation needed to transform the
original pose of the bone in F, a unit-length vector on the y-axis, to the new position 7 without

A~

any rotation around the y-axis. The rotation matrix Rien(b) can be represented in an axis-angle
representation, where k is the axis of rotation as shown in Fig.5.6 and 8 is the angle of rota-

~

tion about the axis. The axis of rotation for Ry (b) must lie in the x-z plane of the joint’s local

~

coordinate system to effectively separate the rotation about the bone axis in Ryone(b). To trans-
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form a y-axis unit vector to align with vector 7 = [r,7,r,]T, the axis of rotation k is defined as
[r. 0 —r3]7/|[r. 0 —r,]|. The vector k is perpendicular to 7 and lies in the x-z plane as shown in
Fig. 5.6. By rotating a y-axis unit vector around k, the y-axis unit vector can be aligned with 7. We
set the original direction of the bone vector to v = [0 1 0|7, and we use the Rodrigues’ rotation
formula to solve for Gjgin [60]:

7" = U coS Bigint + (/; X ¥) sin igine + l;(l; - ) (1 — oS Bioin) - (5.11)

Given the rotation vector is k and the angle of rotation is 6, we can solve for the rotation matrix

~

Rjjoint(b) using the matrix representation of the Rodrigues’ formula [60]:

Rjoint(l;> =1 -+ (Sinejoim)K + (1 — COSGjOim)KQ, (512)

~

where K is the cross-product matrix for k and I is the 3x3 identity matrix. Given R!%%()) and

~ ~

Rjjoint(b), we can solve for Rione (b) using Equation 5.2:

Ryone (b)) = R (D)RL (B) (5.13)

rel ‘joint

~

At this point we have converted the local rotation R!%% (b) into the proper form of our con-

~ ~

straints Rpone () and Rioinc(b). In step E, the individual rotations are compared against the branch
constraints in Table 5.1 and modified to fit as necessary. First, we check whether the position of 7~
falls within a valid rotation range for the x and z axes. The angle between the y-axis and vector 7”is
used to calculate 8x and 0, the rotation of R around the x-axis and z-axis, respectively. As shown
in Fig. 5.7, there is a range of valid positions into which the branch can be rotated, shown in green
in the figure. Specifically, we must ensure that 0, x < Ox < Opaxx and Oninz < 0z < Onaxz-
If 7" falls outside of the constrained region, it is moved into a valid position. Using Rodrigues’
formula in Equation 5.11, the value of 0,4 is updated to a new angle éjoim to move 7 into a valid

new position 7 Applying Equation 5.12, the new angle éjoim and k are used to generate Rjoim(i)).

Next, we convert Rbone(la) into its axis-angle representation. By definition, Ryope ( 3) must rotate
around the axis of the bone. We determine the angle of rotation Gyone for Ryone(b) and ensure it
meets the constraints Opingone < Goone < maxBone- The rotation by, is found using the matrix to

axis-angle conversion for rotation matrices[60]:

tI'aCC(Rbone(b)) - 1) _ (5.14)

Opone = arccos < 5

If 6, does not meet the set constraints, it is modified to the closer value of 0inBone AN OmaxBone -
The constrained rotation is updated as ébone. Using ébone and 7%, the new rotation around the bone,
Rbone(l;), is computed using Equation 5.12.

The final four steps of Fig. 5.13, steps F-I, are the inverse of steps A-D in reverse order. They
are executed to convert the constrained rotation back to the proper coordinate frame and represen-
tation. In step F, we compose Rbone(é) and Rjoint(l;) into one rotation to generate local rotation:

~

R (D) = Ripone (0) Rijoint (D). (5.15)

rel
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~

In step G, Rigfdl(b) which is in the constrained relative rotation in the local coordinate system is

transformed to the world coordinate system:

~ A 7

Rworld(b) _ Rl%’wa))

rel

local ()R (B) 1. (5.16)

rel

ng’“d(@) represents the constrained relative rotation of branch b with respect to its parent. In step

H, f{world(i)) is modified so that it defines the rotation of b with respect to the original pose of the

rel
branch in pose Fy:

~

R?ew([;) _ Rworld(b)Rgurr(ﬁ). (5.17)

rel

Finally, in step I, the rotation of the branch due to the pose RS (b) is removed to isolate R (b):
R(b) = R (b)R™(b) . (5.18)

Once R(B) is calculated, the constrained rotation is returned to the calling branch fitting process in
Fig 5.11.

5.4 Texturing the Template

In addition to capturing the realistic movement of the human subjects, we are also interested in
capturing the colors of the human subject’s clothes and skin. This is done by using the three color
cameras located on the three system stations. Since the connectivity and number of vertices in the
template does not change as it is deformed in each frame, each vertex should correspond to the
same location on the human subject throughout the captured sequence. For example, the vertex
located on the nose of the human subject should correspond to the nose in all frames of data.

We opt to texture the human subject primarily from three color images captured at the same
time as the frame used to generate the template, specifically at time ¢ = (. These three images
are aligned with the template in its original pose and expose a maximum amount of the subject’s
surface to the color cameras. With the three color cameras located on each structured-light station,
the majority of the surface of the template can be textured as shown in Fig. 5.16a. To texture, we
project the vertices of the template Sy onto the color images and each vertex is assigned the color
of the pixel it is projected onto.

Template regions that are not visible to the texture cameras at time ¢ = 0 are shown in black in
Fig.5.16a. They make up regions such as the top of the head and top and bottom of the arms. We
provide an estimate of the colors for these vertices by using the remaining color images captured
during each target frame. Specifically, the deformed template generated for each target frame is
textured using the color images captured at the same time as the target frame. Each deformed mesh
is textured in the same manner as the original template. However, we do not expect as many of the
vertices to be textured since most frames have more occlusions than the original template pose.

Once the deformed templates for all frames are textured, we analyze the color vector assigned
to each vertex in each frame of the sequence. In particular, we focus on the vertices that are not
directly assigned colors from color images of time ¢ = 0. Even though some colors may be incor-
rect in individual frames, we can use the entire color vector for a vertex to estimate a representative
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(a) (b) (©

Figure 5.16: The template is shown textured: (a) using only color images from the template frame,
(b) using median colors mapped to each template vertex, and (c) using a blend of textures (a) and

(b).

color. To do this, the vector of colors for a single vertex is sorted in order of increasing intensity in
the HSV color space. We use this color space rather than RGB so as to sort according to a single
value per vertex. By selecting the color with the median intensity for each vertex, we obtain a
reasonable estimate of the color for all vertices in the mesh. Fig. 5.16b shows the median color for
each vertex in the template. It does not have as much detail as the direct projection of texture from
images as in Fig. 5.16a, but it still represents the human subject’s texture well.

The final texture for the template is generated by texturing the majority of the template with the
color images from the template frame and by filling the empty regions with the median selected
colors. The seams between the two regions are manually blended to improve the overall texture
quality, as shown in Fig. 5.16c. In the event that a vertex of the mesh is never viewed by a color
camera, the vertex will remain black. To correct these cases, the vertex color is copied from the
nearest neighboring pixels with a computed texture. However, in the capture sequence presented
in Section 5.5, each vertex is viewable by the observing cameras in at least a few frames, so we do
not need to perform this texture copy process.

We have empirically found that directly applying the texture for frame ¢ using the corresponding
color images at time ¢ results in unnatural, displeasing artifacts compared to the proposed texturing
method. This is because the geometry in each frame is from a deformed version of the template; as
such, any slight misalignment in the estimate of the pose for the template can result in misaligned
texture. This can especially be true in regions where local surface deformations are not captured
by the deformed template.
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5.5 Results

We test our deformation method on a 50-second animation sequence consisting of 992 frames.
Starting from the grayscale images that capture the human subject under structured light, a se-
quence of phase images are calculated for each camera. These phase images are unwrapped as
in Section 3.4 and a sequence of point clouds are generated from each camera. The point clouds
from each of the six geometry capturing cameras are filtered, meshed, and transformed into a
single world coordinate frame. The result is a sequence of partial scans that we use to deform
our template. During processing, we set parameters to iterate through all branches four times per
frame. Additionally, the rigid transformation of each branch is estimated at most four times before
proceeding to the other branches.

Fig.5.17 shows the transformation of each branch over time in the local coordinate frame. The
branches are labeled as in Fig.5.5 and the rotation angles €x, 67, and 6y, of each branch are
relative to the branch’s orientation in pose Fy. Specifically, the angles for a bone b are derived
from the rotation matrices Rjoim(b) and Rbone(b) computed from the final pose FP; of each frame
shown in Fig. 5.9. The sequence of captured geometry starts with the human subject in pose F,
which is reflected in Fig. 5.17 as the 6, 6, and 6,,,. angles for each branch set to zero. Over time,
the angles drift from this pose. The angles for the wrists, i.e. branches 7 and 11, are not illustrated
because we did not allow for rotation around these joints in the final reconstruction. Limited
geometry captured for the hands in most frames makes it difficult to constrain their movement
consistently. As seen, there is a significant variation in the amount of rotation for each branch.
The branches in the arms, specifically branches 5, 6, 9, and 10, exhibit the greatest variation in
orientation. Sample poses shown in Fig.5.18 illustrate the large range of motion that the arms
exhibit during the the captured sequence.

The rotation of the root branch 0 around the bone axis fx is plotted in Fig.5.19. Since the
root branch does not have a parent branch, the rotation around the axis of the root bone is plotted
relative to the world coordinate system. We show the pose of the template at approximate rotation
angles of (a) 0, (b) —7/2, (c) 7, and (d) 7/2 in Fig.5.20. As seen, the orientation of this angle
controls the rotation of the template pose.

The effect of the joint constraints for the shoulder of the left arm, i.e. branch 5, is visualized in
Fig.5.22. As shown, the angles of each axis of rotation obey the specified constraints throughout
the entire captured sequence. Although an angle may be constrained over multiple consecutive
frames, the rotation of the angle resumes normally once the angle is within the constrained range.
We find constraints to be most useful for branches not visible in a given pose. Additionally, some
constraints are useful in ensuring that rotations occur at the correct joint. For example, the collar
bones 4 and 8 in Fig. 5.5, are constrained in many frames to ensure that rotation of the arms are
handled by the shoulder joints rather than the collarbones. This matches the anatomy of actual
human skeletons which have a limited range of motion in collar bones compared to shoulders.
We have empirically observed the majority of 992 to frames have at least one constrained joint.
Fig.5.21 shows the histogram of the number of constrained joints for all 992 frames. As seen, the
majority of frames have only one or two joints constrained. This implies the iterative updates to the
skeleton pose in successive frames are tracking to reasonable positions. Some of the constrained



CHAPTER 5. DYNAMIC DEFORMING GEOMETRY 90

Figure 5.17: Rotation angles for branches in Fig. 5.5. For each branch, the sequence of values for
Ox, 0z, and by are plotted over the frame indices.
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Figure 5.18: The template is deformed to fit the partial scans in a variety of poses.
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Figure 5.19: Rotation of root branch relative to world coordinate system. Rotation angles (a) 0, (b)
Ox, (c) 0z, and (d) Oyope are illustrated in Fig. 5.20.

joints can be attributed to intentional restriction of some joints, as in the example with the collar
bone above. We only consider the ten joints that were not constrained, excluding the two wrist
joints.

As shown in Fig. 5.18, our deformation method is able to successfully capture the human sub-
ject in a variety of poses. Since we capture geometry from multiple sides of the human subject,
the human subject is able to rotate and change the direction her body faces while still having the
template successfully deform to match the geometry. The human subject must keep her fists closed
during capture due to the limited resolution of the cameras in the system. The deformation pro-
cessing of each frame takes less than two minutes with non-optimized prototype code. We expect
this to be significantly improved by using the GPU.

The rendered view of the reconstructed sequence is shown in [3] and [4]. Specifically, [3] shows
a side-by-side comparison of a video of the human subject and the same sequence reconstructed
using our proposed approach. Also, [4] shows a 360-degree virtual view of the subject. As seen,
our method is able to both accurately capture the geometry of the human subject and apply realistic
texture. In [3], we can clearly observe the reconstructed geometry matching the motion of the
human subject. In [4], the video shows that the human is accurately captured on all sides of the
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(a)

© (d)

Figure 5.20: Top view of deformed template for frames labeled in Fig. 5.19:(a) 0, (b) —7/2, (¢) 7,
and (d) 7/2.
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Figure 5.21: Histogram of the number of constrained joints for all 992 frames.
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Figure 5.22: Variation of 0, 6, and 6y, for branch 5 over captured sequence with angle limits
plotted for each axis of rotation.

human subject.

5.6 Conclusions

We have presented a multi-view structured-light system capable of performing markerless motion
capture for human subjects. With rich captured 3D data rather than 2D video streams, we are able
to easily deform a template to match partial scans of the human subject. Unlike existing methods,
we can easily create templates directly from our system without having to rely on a special scanning
process or needing high quality laser scans.

In future work, we plan to explore improve the quality and level of details of geometry resulting
from the system. This could be done by testing other configurations of structured-light patterns or
changing projector and camera hardware for models with higher speed and improved resolutions.
This would allow us to also integrate local deformation methods to capture the subtle details of
the human subject’s geometry [63]. Additionally, we would like to decrease processing time by
offloading some computing onto the GPU and by streamlining the 3D geometry generation and
deformation steps.
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Chapter 6

Conclusion and Future Work

In this dissertation, we presented a multi-view structured-light system for markerless motion cap-
ture of human subjects. This is the first interference free system consisting of multiple structured-
light stations operating. Our design ensures strict timing between all cameras and projectors. With
precise control over device timing, we can ensure that only a single projector illuminates the human
subject at any time, thus preventing interference between individual structured light stations.

Additionally, our system is able to directly generate a watertight template of human subjects
using the partial scans resulting from multiple structured-light stations. Many markerless motion
capture systems deform a template of the human subject over time to capture human motion. They
generally require additional 3D scanning hardware to capture the initial template shape of the
human subject. In our system, partial scans of the human subject from each structured-light station
are merged into a single coordinate frame. If the subject is positioned in a pose that has limited
occluded surfaces from the perspective of the structured light stations, a watertight mesh can be fit
over the partially observed subject. Our template provides an accurate representation of the shape
and texture of the human subject.

Finally, a distinct advantage of our system over other markerless systems is in directly measure-
ment of the shape of the human subject’s surface. Specifically, existing multi-camera markerless
motion capture systems do not directly capture the surface shape of the human subject. They often
resort to estimating the human subject’s pose by using visual hulls. Direct capture the subject’s
surface allows for accurate correspondences between the template and surface scans, leading to a
deformation method which consistently and accurately captures human motion.

In this dissertation, we presented the architecture and algorithms for a human motion capture
using multi-view structured light. The methods and algorithms presented within this disserta-
tion would not have been possible without the full development of the system hardware and soft-
ware that enabled pattern projection and image capture. The synchronization of the individual
structured-light stations gave us the ability to bring multiple structured-light stations together in a
single system to capture dynamic human motion.

In addition to the system harware, our phase unwrapping methods allow us to generate dynamic
reconstructions of a human performer. Whereas most phase unwrapping methods for sinusoidal
structured-light systems attempt to unwrap phase images individually, our methods for unwrapping
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over time and by using multiple viewpoints provide final reconstructed geometry that is temporally
consistent. The algorithms we present in phase unwrapping enable each station in our structured-
light system to accurately and consistently capture geometry.

Accurately combining the multiple views of our captured geometry was made possible through
our multi-camera-projector calibration method. With our improved calibration approach, we were
able to simultaneously calibrate all cameras and projectors. In contrast to other approaches that
calibrate projectors individually, separate from system cameras, our method is able to calibrate all
devices together which better distributes any residual error across all devices. The end result is a
calibration method that precisely aligns the dynamic geometry we are able to capture from each
one of our stations.

Finally, we are able to arrive at a final hole-free reconstruction of a human subject’s perfor-
mance. By generating a template directly from our system, we are able to fill in regions of the
human subject’s surface that cannot be viewed by the devices of our system. We present an ap-
proach to deform a template over time to fit our partial observations of the scene. By using color
images captured from our stations, we texture our template to arrive at an accurate human motion
capture result.

There are a few directions of work that would be worth pursuing to improve the results of
our system even further. First, improving the resolution of all cameras and projectors in the system
would allow us to capture more detailed surfaces of our human performer. Additionally, it would be
interesting to see how much further the accuracy of the surface reconstructions could be improved
through a combination of modifying our structured-light patterns and changing the placement of
geometry capture cameras at each station. With sinusoidal patterns that use a greater number of
periods across the pattern, we might be able to improve the level of detail in the surface recon-
structions that are captured. However, the benefit would need to be balanced with the potential for
less tolerance for motion in the scene. Additionally, greater detail in the captured geometry could
be merged with the our template deformation methods to capture local surface deformation rather
than only high level deformation from skeleton manipulation. Finally, exploring approaches that
combine stereo reconstruction techniques while our projectors illuminate the scene could improve
our systems performance in difficult scene regions such as portions of the scene that are dark or
highly textured. Merging stereo techniques with structured light could offer the best combination
when trying to capture the detailed geometry of a dynamic human subject.
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